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Minnesota's Far-reaching Designs 
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ersatility by design. 


At Cullar, satisfaction 
comes from solving a 
problem with a better 
system at a competitive 
price. As a full line 
distributor for Acorn 
Building Components, 
Cullar is able to custom 
tailor windows to meet 


your exact 
requirements. 


For over 35 years Acorn 
has supplied the 
building industry with 
top quality products. 
This commitment to 
quality has set the 
standards by which 
Cullar operates and has 
made Acorn one of the 
largest aluminum 
thermal barrier window 
manufacturers in the 
country. 


Let us show you how we 
can complement your 
design. 


CULLA 


GOITO N 


7435 Washington Ave. So 
Edina, Minnesota 55435 


612/944-6851 


Distributors of 


A BUILDING COMPONENTS inc 


Stahl Construction: 

Helping White Bear Racquet 
And Swim Club Get 

In Great Shape. 


White Bear Racquet & Swim To keep your next construc- 

Club is in the best shape of its tion project in great shape, start 

life thanks to Stahl Construction. by doing some light lifting. Pick 
That's because Stahl isthe up the phone and call Stahl 

builder responsible for making ^ Construction 

their new complex as beautiful 

as the bodies that workout 

there. From the swimming pool | icon Contar 

to the racquetball and tennis 601 Lakeshore Partus 

courts to the world class exer- Minneapolis. MN 55343 

cise facilities, Stahl's attention x "ia id 

to detail is clearly evident 


throughout 4 


} is (612) 449-4400. 


iction Company 


The number 


Stahl Const 
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Terry Feldmann Imports 
Del Hall, architect 
Halek Development, Inc. 


Custom windows and skylights for over 40 years 


Distributed and i d by 


W.L. Hall Co. 


14800 Martin Drive 
Eden Prairie, MN 55344 
(612) 937-8400 
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All you 
hear about 
Wall Decor 
leaves you 

blank? 


Wall Decor?, you say. No problem, | say. I'm Drew Kalman, 
President of PS Decor. | have 3000 solutions to fill the blanks- 
the selections in the Past Тепсе, Scenic and Custom 
Collections. Imagine the impact of alarger-than-life locomotive 
rushing right at you? Or your own great outdoors-indoors? 
Got the picture? Fantastic! 

Looking f or 19th century charm or tum-of-the-century nostalgia, or the 
timeless beauty of Mother Nature? The PS Decor Collections match your 
imagination with the right tone your theme demands. Stuck for the perfect 
image and it's not in stock? Look to PS Decor to turn your idea into reality. 

Any size. Anywhere. Any time. PS Decor is your single source for wall 
decor. We feature Cibachrome" for brilliant prints and display transparencies 
guaranteed for 25 years. We fill the blanks with museum-quality black- 
and-white photomurals, too. Mounting and framing add the finishing touch 

l've spent ten years setting the standards in the photo decor business. That 
means treating your project like a special order-because it is! That means 
photomurals exactly to your specifications. And following through to the 
installed wall 

Want to hear more? l'd like to fill you in about PS 
Decor. Write or call, 612/599-7741, for samples and 
exciting new ideas. At PS Decor, the sky's the RECO 3» 
limit .. . so far. : 


1718 WASHINGTON AVENUE NORTH/MINNEAPOUS, MN 55411 
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Changing faces 


A new and improved version of the AT&T 
Tower, under construction in downtown 
Minneapolis, was unveiled recently. The 
original design of the 34-story tower, 
the talle 
tional Centre complex, featured a green- 
glass building with a silver exterior base 
that blended in with the silver facade 


in the three-tower Interna- 


of its two predecessors. The latest ver- 
sion, again designed by Walsh/Bishop 


A revised AT&T Tower, by Walsh/Bishop 
Associates, features an all-glass facade 


Associates of Minneapolis, eliminates 
the silver base altogether to present an 
all-glass tower. The two-tiered crown 
remains. Ryan construction broke ground 
in late August. Completion of the 
665,000-square-foot tower is sched- 
uled for summer 1991. 


AM 


news brie 


The Minnesota History Center, by Hammel Green and Abrahamson, under construction in 


downtown St. Paul. 


History in the making 


Construction has begun on the long- 
awaited Minnesota History Center, de- 
signed by Hammel Green and Abra- 
hamson. The 420,000-square-foot 
building is being built on the former 
Miller Hospital site in downtown St. 
Paul. The L-shaped, six-level center 
allows the Minnesota Historical Society 
to consolidate its facilities, which are 
now scattered throughout various lo- 
cations, including Fort Snelling. 

The center includes 40,000 square 
feet of exhibit space (seven times its 
current capacity), which will allow the 
center to display artifacts that have been 
in storage. In addition, the center will 
include a 12,800-square-foot education 
wing with classrooms and laboratories; 
a 300-seat auditorium; library and ar- 
chives; a restaurant; museum shop: and 
parking for 289 cars. 

Built on a site wedged between high- 
ways, the structure will present formal, 


granite facades to the west and north, 
but an informal terraced courtyard over- 
looking downtown. The courtyard will 
display public art. The center will be 
clad in granite with accents of Kasota 
stone. 

The $60 million facility is scheduled 
to open in late 1992. 


On the prairie 


Opus Corporation, a Minneapolis-based 
design/build firm, has completed the 
first of five buildings that will comprise 
s for ConAgra, an 
Omaha food-processing firm. 

The four-story, 110,000-square-foot 
office building will house the ConAgra 
Frozen Foods Company. The building 


the corporate offic 


features a brick exterior, bronze-tinted 
windows and a sloped copper roof. Built 
on a 35-acre campus, the Prairie-influ- 
enced, low-rising buildings will have 


Continued on page 68 
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EXPLORING THE CREATIVE 


STANDARD SIZE WINDOWS AGAIN? 


You can be a lot more cre 
ative by considering your design 
possibilities, rather than your lim 
itations. Take a look at the possi 
bilities H windows can give vou. 

We have no standard sizes 
No inventory. Every H window is 


custom-made to your specifica 


tions in our Monticello, Minnesota 
window works. Our price won't 
limit you either. Because we're set 


up to build windows by-the-job, 


they cost virtually the same as 


standard size, pre-made windows. 


And we can deliver them in far 
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H windous flip inside out. You clean 
tbe outside, in. 


less turnaround time than most 
custom window manufacturers. 
We can make an H window 
in most any shape vou ask for. 
With any mullion configuration 
within that shape. Any rectangu 
lar portion within a window can 
also be operational. And 
what an operation. 


H windows unique hinge 
allows them to flip 180 degrees 
for easy cleaning and an incredi 
ble ventilating capacity 


We offer an all-aluminum, 


no-maintenance exterior in white 


or brown. Other colors 
are optional, with an unlimited 


color selection. Inside, all 


H windows have pure Ponderosa 
Pine, ready for paint or stain. Cus 
tom woods are also optional. 
Finally, and perhaps most 
important to your clients, 


H windows are among the pre- 


mier cold-weather windows 
available today. Independent 
laboratory tests show that air in- 
filtration is as low as .02 CFM 
linear foot, at 1.56 PSE 


Don't confine yourself to 
any other window. See what H 
windows can do for you. 
Call 1-800-242-4946. 
Or write: NAWCO, MN. Inc., PO. 
Box 206, 1324 E. Oakwood Dr, 
Monticello, MN 55362. 


THE WINDOW OF NORWAY. 


PICKY, PICKY, PICKY. 


Being picky is okay at Charles Marvin — because we've got 
the selection to satisfy you. Hundreds of Kohler tubs, 
faucets, toilets and bidets, lavatories, spas, whirlpools, and 
accessories. Choice beyond choice! Plus a huge selection of 
domestic and imported tile and marble, and decorative 
hardware. 

Charles Marvin is the area's most complete bath and tile 
showcase. Unlike most showrooms, you're welcome to visit 
it anytime. Working through your contractor, we'll help you 
make your bathroom a show place — no matter how picky 
you are! 


charles marvin 


bath 5 tile c tion 


©1989 Graybow-Daniels/Rubble Tile 


835 Hwy. 169 Service Dr. (Old County Rd. 18), Mpls. MN 55441 
MWF 9-5, T & Th 9-8, Sat. 10-2 (612) 544-8322 


THEBOLDLOOK 
CFKOHLER. 


Saving and Praising the Past: The 
Preservation and Appreciation of 
Minnesota’s Religious 
Architecture 

Thursday—Saturday, Nov. 2—4 
Coffman Union, University of 
Minnesota 

$30 general admission 


Preserving and restoring Minnesota’s 
religious architecture is the topic of a 
three-day conference at the University 

; of Minnesota. Religious leaders and 
preservationists offer practical guid- 
ance and resource information on topics 
ranging from the symbolic structure of 
worship and case studies of restored 
buildings to the planning and funding 
of a preservation project. The confer- 
ence includes a variety of related events, 
among them tours of the Church of St. 
Agnes, Mount Zion Temple and Tem- 
ple Israel; an organ recital at the Ba- 
silica of St. Mary; and a visit to the 
Plymouth Congregational Church ta- 
pestries. 

For more information contact Profes- 
sional Development and Conference 
Services, University of Minnesota, 624- 
6053. 


Graphic Design in America: A 
Visual Language History 
Nov. 5—Jan. 21 

Walker Art Center 

Free with museum admission 


Walker Art Center launches the first 
large-scale museum exhibition devoted 
to the evolution of American graphic 
design from the late 19th century to the 
present. Surveying the art form from 
print to electronic media, the exhibition 
explores design in the environment, mass 
media and institutions of commerce and 
govemment. Featured are such masters 
in the field as Lester Beall, Barbara 
Stauffacher Solomon, Saul Bass and Ivan 
Chermayeff. 

For more information contact Walker 
Art Center at 375-7622. 


AM 


previews 


Capitol/Capital Ideas 
Wednesday-Friday, Nov. 1-3 
St. Paul Civic Center 

$75 allied professional 
members; $90 nonmembers; 
$25 students. Exhibits are 
free and open to the public. 


A 


Tours of the renovations at the 
State Capitol, historic Irvine Park 
and the Governor's Residence are 
just a few of the special events at 
this years 55th annual MSAIA 
convention and products exposi- 
tion. Also on hand are some *cap- 
ital" ideas as more than 250 re- 
gional and national exhibitors 
display products and services ranging from the fine arts and furniture 
to the latest in computer software and building materials. 

Speakers and seminars explore exciting new ideas, products, ser- 
vices and techniques in the building and design industries. Among the 
presenters is keynote speaker E. Fay Jones, designer of the famed 
Thomerown Chapel in Eureka Springs, Ark. A former apprentice to 
Frank Lloyd Wright, Jones discusses Wright's influence on his work in 
projects ranging from chapels and an arboretum to private residences. 
Other lecture and seminar topics include designing affordable housing, 
the state's Percent for Art in Public Places program, post-1970s' design 
trends and managing information overload. 


For a schedule of events contact the MSAIA office at 338-6763. 
nl m m m 
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E. Fay Jones' Thorncrown Chapel. 


for the Danube River." New York ar- 
chitect Todd Williams concludes the 


Fall Lecture Series at the College 
of Architecture and Landscape 
Architecture 

University of Minnesota 

Through Dec. 1, 5 p.m. 

Electrical Engineering and 
Computer Science Building, 

Rm. 3210 

Free and open to the public 


series with a presentation on Dec. 1. 

For further information call the U of 
M architecture and landscape-architec- 
ture department at 624-7866. 


The University of Minnesota's fall lec- 
ture series in architecture continues with 
a Nov. 10 lecture by Los Angeles ar- 
chitect-designer Coy Howard on “Aura 


A Christmas Walk through the 
Mansions 

Saturday, Dec. 2, 10 a.m.—4 p.m. 
and Sunday, Dec. 3, noon—4 p.m. 


and Presence in Architecture." On Nov. 
17 Julius Fabos, professor of architec- 
ture at the University of Massachusetts, 
Amherst, lectures on a "Master Plan 


Whittier neighborhood 


Get a glimpse of yesteryear on this self- 
guided tour of the grand houses sur- 
Continued on page 74 
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When it comes to energy choices, your customers rely on 
you to make the right choices for heating and cooling their 
homes and businesses. They can't get better value or 
indoor air quality than with a ground-source heat pump. 


Because ground-source heat pumps operate at a coeffi- 
cient of performance (COP) of 3 or greater, they can 
out-perform any conventional heating and cooling system. 
Advance design and proven technology now provide an 
all-electric system which can cut home heating costs up to 
60 percent and reduce cooling costs up to 25 percent. 


And electric ground-source heat pumps provide your 
customers the best indoor air quality of any heating and 
cooling system. Give your customers technology that is 
clean, safe, reliable, affordable and state-of-the-art. 


To find out more about the technology that makes 
electricity the preferred energy source, contact the energy 
specialists at the electric cooperative serving your area. 
They can help you make the best choice for your 
customers. 


ts Your Choice 


Electric Heat. 
Everyone's 
Warming Up To It 


To find out which electric cooperative serves your area, 
contact United Power Association, 1-800-442-3013 or 
441-3121 in the Twin City metro area. 
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CUSTOM- MADE QUALITY 


We are Principle Fixture and Millwork, 

Inc., specializing in the custom manufac- 

ture, finish and installation of store fix- 

tures, office and commercial cabinets. We 

+ pride ourselves in the detail of our work. 

Е You'll see it in our processes, in our fin- 
E: ished product and in our relationships with 
LA $ our customers. Using your drawings, we'll 


produce the product that meets your needs. 


The designer for this project is Jim Young 
of Wheeler-Hildebrandt. 


== 


Photo: J.H. White 


O'Neill Burke O'Neill 
Leonard & O'Brien 


iran Principle Fixture 
and Millwork, Inc. 


612-464-3998 FAX 612-464-8607 


Create Your Masterpiece With Ours... 


Minnesota Tile Sketchbook of- 
fers a wide selection of im- 
ported marble to meet every ar- 
chitectural and design need for 
both residential and commercial 
application. We'll work with you 
to make your concept a 
reality—one that will set your 
work apart from the rest for 
years to come. Call one of our 
experienced sales represen- 
tatives before your next project 
for excellent service and quali- 
ty that is timeless. 


minnesota 
IB tile sketchbook 


BROOKLYN CENTER 
Hwy. 100 & France North 
533-2461 


the full-color 5 leMatic Kitchen 
ket Square, b 75 14 
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Pasta, piazzas and 
the Pantheon: A 
Minnesota architect 
reflects on his 
working years abroad. 


By Dale Mulfinger 


The opportunity to work and study abroad 
always has been alluring to architects, 
and no city captures the heart and soul 


of an architect like Rome. There's noth- 


ing that compares with an evening stroll 
past the classics—especially after a 
hearty dinner of spaghetti alla carbon- 


ara. 

And there on the city's medieval 
walk enthralled like the 
countless artists and architects before 
you who traveled to Rome to build their 


streets you 


own visual vocabularies in the presence 
of the finest works in Western culture. 
For an architect all roads lead to Rome. 

The same can be said for students 
in the University of Minnesota's study- 
abroad program. Once in Rome all stra- 
das lead up the 142 steps of the Piazza 
de Spagna. Then you tum to the right, 
down Via Gregoriana to numero dodici . 
Once past the caretaker, go up the an- 
tique elevator to the office of Spero Dal- 
tas Architects. You might be waylaid 


by the pictures on the walls of schools 


SC 
in Uganda, palaces in Persia or the 
geometric plan of a city in the shifting 
sands of the Arabian desert. However, 
the ultimate destination is the firm's 
rooftop, or as the Italians would call it, 
a. On the terrace high above 


La Terrazz 
Rome, an ancient city spreads before 


you. Domes sprout everywhere: The low 
vault of the Pantheon, the twin domes 
of Piazza de Popolo, the spiral of San 
Ivo or the majesty of St. Peter's all lie 


before your feasting eyes. It’s at tl 
B €) 

point you decide to wire home, have 

country skis and 


Mom sell the cre 
forward your portfolio and all available 
money to Rome. You descend the stairs, 
introduce yourself to Spero Daltas and 
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A summer 1989 photo of architecture professor Dale Mulfinger (far right, front row) and 
U of M foreign-study students on Spero Daltas's terrace overlooking Rome 


ask how soon you can start to draw. 
one of Professor John Sterling 
Myers’ students on the first Minnesota 


foreign-study program in Rome in the 
late '60s, I had been up to the Daltas 
terrace and seen the evocative Arabic 
palaces on his wall. Later, in 1970, I 
returned to Rome to introduce this clas- 
sic city to my wife and infant daughter. 
I had brought my portfolio with me, but 
work at Daltas's office was slow. By the 
mid-1970s we were back in Minnea- 
polis, die-hard vagabonds searching for 
our next venture. I was hoping to join 
Professor Myers in Nigeria, while my 
wife was pushing for a less-exotic stint 
in Norway. When Daltas called with an 
opportunity to work in Rome, we hap- 
pily compromised. 

Within two-and-a-half weeks after the 
phone call, we sold the car, rented the 
house and with our two kids boarded a 
TWA flight bound for Rome. There we 
joined several colleagues from my stu- 
dent Rome days, they too with families 
in tow. The word had flashed across 
America that Minnesota alumnus Spero 
Daltas had a big project and was in 
search of a group of hard workers who 


loved to draw. Drawing, of course, was 
what our Minnesota education had been 
all about. 

Daltas is an architect with a special 
appreciation for drawing. His desks are 
always stacked with them: sketches, 
plans, details, engineering drawings or 
examples of Alvar Aalto's drawings. 
Drawing was the medium by which this 
Greek immigrant's son had lifted him- 
self out of St. Paul, first to the Uni- 
versity of Minnesota, where he gradu- 
ated in 1943. After completing his 
graduate studies at Massachusetts In- 
stitute of Technology in 1948, he was 
awarded the Prix de Rome and a Ful- 
bright fellowship. In but a few short 
years he was studying St. Paul's Out- 
side the Walls, instead of the St. Paul 
Cathedral. It's no surprise that he soon 


was invited to join the office of Eero 
Saarinen. 

During his tenure on the Prix de 
Rome, he had the opportunity to ex- 
perience Rome long enough to know 
that it was a city to which he would 
return. Ironically, his birth at the con- 


vergence of streets in Minneapolis's 


Continued on page 78 


NOVEMBER/DECEMBER 1989 13 


COMING JANUARY/FEBRUARY— 


The Convention Issue 


€ Theaters of Commerce: Retail Design 
e Little House on the Ice: Minnesota's Ice Fishing Huts 


e Interior Design Award-Winners 


— ™ Advertising Space Due: Nov. 17 
* Materials Due: Nov. 27 
Call (612) 338-6763 


AM 


Photo: Esto Photographics 
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CHASKA CITY HALL/PUBLIC LIBRARY, Chaska, MN 


ONLY A "RESIDENTIAL" WINDOW? 
NOT AT CHASKA CITY HALL/PUBLIC LIBRARY, 


Detailing windows for your project 

can be challenging. Independent Millwork 
has worked with Andersen windows 

for many years and may 

have experience with conditions 

similar to those you are facing. 

In your next window specification, 
consider IMI your Andersen 

information resource. 


INDEPENDENT MILLWORK, INC. "22:2: 


BILL ENRIGHT Architectural Representative 


ARCHITECTS: HICKEY-THORSTENSON-GROVER LTD. 
THE WEIDT GROUP. INC. 
b KN CO! 
PRODUCT: PERMA-SHIELDrw 
By TRUE VALUE LUMBER. CHASKA 


TRUCTION. 
CASEMENTS, AWNINGS & FLEXIFRAMESn, 


Come home, e to quality XV 
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Tile floors can lead to cimi with cold feet, 


EN uuo x6 


A comfortable client is a happy client. That's why many suggest electric thermal storage. A system that lets them take 
builders are recommending supplemental electric heat. advantage of NSP's lowest rates by storing heat during off-peak 
Installed under any floor, heating coils take the icy shock hours, then releasing it during the day. 
out of getting up in the morning. On ceilings they у Whatever you recommend, a supplemental heating 
ate an even, gentle warmth. And both can be easily controlled system generally costs less and is easier to install than expand- 
using an energy-saving thermostat with a built-in timer. ing a central system. It makes selling a home easier too. 
Then, to give your clients an even warmer feeling, cT To find out more, call Scott Getty at (612) 330-6361. 
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AutoCAD 


The world's most popular 
design and drafting 


program is now 
available for the 
Macintosh. 


MicroAge 


(612) 938-7001 
é. Authorized 


Authorized 
Autodesk 
» Dealer 


AutoCAD is registered in the U.S. Patent and 
Trademark Office by Autodesk, Inc. 


Aa Bright Spot. 


"m apart gets noticed. That's vin Aaron 
has taken even bigger steps to insure that the 
architectural leaders will stand alone as "Aa 
Bright Spot". 


Our environmentally safe, non-toxic, non-organic, 
architectural finishes come in over 100 different 
combinations of lightfast, non-chalking colors 
and textures...with ongoing research to expand 
our color selection. 


Aa Brighter Spot...Aacrons 42' tanks, among the 
largest in the industry, are ready for anyone or 
any size project. And our 40 vats with over 60,000 
sq. ft. of production area assures you the best 
turn around time in the industry. We back this 
with over 20 years of dedicated service and 
technology nationwide. 


Standing apart. dal 5м 
When you're looking for that lasting bright spot gaurun Come see us at the Minnesota] 


: м I Society American Institute of 

in your design...call Aacron! Architects, 55th Annual Conven- 
TTI Box 41190, 2705 Cheshire Lane  |tion and Products Exposition at 
Minneapolis, MN 55441, (612) 559-9141 


the St. Paul Civic Center on| 
Fax: (612) 559-6412 November 1st - 3rd in Booth 8211 


Member of: 
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Capital ideas: This 
collection of holiday gifts 
with an architectural twist 
will please the Modernist 
to the Neoclassicist. 


objects of design 


A splash oí color. These bright 


en 


Home Alone, a multimedia Phan- 
tasyscape by Joan Gallup, 
houses hand-colored, cut-out en- 
gravings in a whimsically painted 
wood frame. $598 from Judith 
McGrann & Friends, Minneapolis 


їс pins and earrings by El- 
leiben portray houses and a 
garage (complete with car in the 
driveway). $35—$5: 
Center, Minneapolis 


Linda Hesh's works in silver, 
bronze and gold feature door 
earrings with extended hands, 
$150. Other pieces in her collec- 
tion include a house pin, $36; 
and lonic ital earrings, $80. 
All are from Walker Art Center, 
Minneapolis. 


The family cat is purrfectly at 
home in this Cat Playhouse 
(above right) in cardboard with 
neoclassical ornamentation. From 
L. Coffey Ltd. $15 at Harold in the 
Conservatory, Minneapolis. Jun- 
lor Unit Blocks (below) by T.C 
Timber include 29 maple pieces 
in nine simple architectural 
shapes. $14 at the Bibelot shops, 
St. Paul 

Ann Birks and John Coughlan 


RBO M 


VÀ 
Rollin B. Child, Inc. 


A commitment to quality and innovation in the tile industry. 
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KOHLER 


KOHLER 


DISTRIBUTORS 
ARE 


Goodin Company 
Minneapolis 
St. Paul 
Duluth 
Detroit Lakes 


Graybow-Daniels Company 
Blaine 
Burnsville 
Maplewood 
Minneapolis 


Heles Supply Company 
Worthington 
Sioux Falls 


Pipeline Supply, Inc. 
Hopkins 


Wilson Supply Co. 
Albert Lea 
Mankato 


Clear Advantage 


Profile" Shower. To get a shower into better shape, look for a better angle. The 
Profile Shower by Kohler. It gives a bath a spacious, modern look. A clear-cut solu- 
tion because it can work as a one, two or three-sided shower, in a corner or against a 
single wall. Profile Shower's heavy tempered-glass doors come in a variety of sizes, 
with posts and receptor in decorator colors, and all-black gloss hardware. Versatile. 
Elegant. From all sides, the Profile Shower is a clear improvement. 


THE BOLD LOOK 
OF KOHLER 


BUILD WITH A 
SOLID FOUNDATION 


Architects and Owners like the way we work - together 


»_ Stuart 
^. M. Building 
Aa Corporation Mor ies Present 
P / Z d ... Continuing a Tradition 612-698-0302 


Mark and Nedret 
Butler: New designs 
for ancient Turkey 


By Bill Beyer 


The studio of architects Mark and Ned- 
ret Butler fronts the Bosporus and faces 
east to the steep piney hills across the 
strait. To the southwest are silhouettes 
of the Hagia Sophia, the Topkapi— 
palace of sultans—and the Blue Mosque, 
framed under the heroic 1,200-meter 
span of the Bosporus suspension bridge. 
The fierce currents of the Bosporus scour 
away the city's debris and give the waters 
here an unworldly clarity. 

The site measures its recorded his- 
tory in millenia—from the passage of 
mythic Jason in search of the Golden 
Fleece and the founding of Greek By- 
zantium to Roman Constantinople and 
Ottoman Istanbul. The Butlers are com- 
mitted to adding their own architectural 
vision to this enchanted place. 

The couple's educational and profes- 
sional odyssey began in the Twin Cities 
and has taken them to Boston; Istanbul; 
Ames, lowa; and finally back to Tur- 
key. Nedret (Ercan) Butler, a Turkish 
native, met her husband and architec 
tural partner, Mark, during undergrad- 
uate study at the University of Min- 
nesota School of Architecture in 1968. 
She initially chose to study at Macales- 
ter College in St. Paul at the suggestion 
of her principal (a Macalester graduate) 
at the American high school in Istan- 
bul. After two years at Macalester, 
Nedret transferred to the University of 
Minnesota in search of a more chal- 
lenging and interesting course of study, 
and took a chance on architecture. There 
she met and married Mark. 

For two years following graduation, 
Nedret worked at Hammel Green and 
Abrahamson and Mark at Freerks Sperl 
Flynn. Then they began to consider 
graduate school to develop their par- 
allel interests in urban design and plan- 
ning for Third World countries, with an 


= 


} 


in Istanbul, 


eye toward eventually living in Turkey. 
Her former professor, architect Ralph 
Rapson, pointed them to the Massa- 
chusetts Institute of Technology, which 
offered a program in urban-settlement 
design in developing countries. That 
program proved ideal, allowing them to 
develop a course of study that included 
two summer research trips to Istanbul. 
They completed their thesis in 1976. 
The Butlers worked for other archi- 
tects in Istanbul, honing their skills, 
learning how things “got done,” and, in 
Mark's case, assimilating another cul- 
ture and language. In their spare time, 
along with having their first child, they 
continued to pursue the dream of Ned- 
ret’s Minnesota thesis project: the de- 
velopment of an executive hotel on her 
family's land in the village of Cengel- 
kéy, on the Asian shore of the Bospo- 


rus. 

In 1981 they returned to the U.S. 
after Mark landed a consulting job with 
Planning Research Corp. in Washing- 
ton, D.C., to design the new town of 
Onne in Nigeria. By chance, a friend 
informed Nedret of potential teaching 
opportunities at lowa State University 


Mark and Nedret Butler on the Bosporus promenade outside their historic warehouse studio 


in Ames, which they negotiated into two 
full-time positions. “We were happy to 
be back in the States, and Ames offered 
us good experience plus a chance to 
reflect on and evaluate our professional 
lives," Mark observes. 

Although Iowa was a quantum cul- 
tural leap from Turkey, the Butlers set- 
tled comfortably into academic life for 
five years, punctuated by a short trip 
back to Greece and Turkey with a group 
of Iowa State architecture students in 
1985. 

Their teaching activities were ab- 
ruptly suspended in 1986, when the 
city of Istanbul attempted to expropriate 
the family's proposed hotel site. Nedret 
and Mark quickly returned to Turkey 
to rescue the property and their project. 
After a year of legal jousting, negotia- 
tion and detailed historical documen- 
tation of the historic warehouse build- 
ings along the Bosporus frontage, they 
sued to restore the property's historical 
status and to block the city's annexa- 
tion. Their cases are pending before the 
Turkish Supreme Court. 

Although the hotel development re- 

Continued on page 82 
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CAD Specialties 
275 Market Street, Suite C-11 
Minneapolis, MN 55405 
612-338-8220 


The following are registered trademarks ol their respective companies. ARRIS of Sigma Design 
Corp. Hewlett Packard ol Hewlett-Packard Со CALCOMP of Calcom 
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The Versatility & Economy of Drywall 


was used because of its inherent 


ost ot mater 


he project was 


Minnesota 
Drywall Council 
(612) 546-5416 


CAD Specialties 


HERE TO PROVIDE 

YOU WITH THE RIGHT 
PRODUCTS AND SERVICES 
FOR ARCHITECTURE 

AND RELATED FIELDS 


CADVANCE 


* Local Support and Service for ARRIS 
e Authorized AUTOCAD 

e Authorized CADVANCE 

* COMPAQ 

* Hewlett Packard 

* CALCOMP 

* Customized Software and Training 

« System Sales 


nc: AUTOCAD of Autodesk Inc.. CADVANCE o! ISICAD Inc: COMPAQ of Compaq Computer 


PROTECT 


^ PROPERTY 
» VALUE 


Quality asbestos abatement that is fast 
and cost-competitive. Complete removal 
and encapsulation by certified and accred- 
personnel. All work in compliance with 
RA/OSHA and NIOSH/AIHA 


> ieMce abating the largest, most dif- 
fi i projects. Sanamar specializes in large, 
ficult projects in the Greater Metropolitan 
e've received considerable recog- 
nitiom for our work on Henry Sibley High 

chool, North Star Center and the American 
Mutual Buildings. 


ıl management with financial 

y. Sanamarhas made a total 

ntto the agBéstos abatement 

is owned and operated 
local businessmen 

; jed, licensed and 
lonalS employing the 

logy, equipment, insurance 
bonding. 


lion to meet all federal, 
al requirements. From initial 
6 cost proposal, through 
completion of work including documenta- 
tion of all employees, air analy: waste 
manifests. 


R^ 


Now Cedar You Can Trust 
frotn a Source You Can Trust! 


Why CedarPro®? Says Builder Jeff Gustafson: 

"Stunning! Inviting! Home! That's what my clients think when they sce a home as striking as my 1988 
Parade of Homes entry. We used CedarPro* Brand 5/4x8 Newport Thick Butt Rabbeted Select Knotty 
Cedar Siding finished with Penofin Brand Transparent Cedar penetrating oil finish. 

“While CedarPro® is affordable for even the most modest applications, its versatility permits its use on 
homes that satisfy upper bracket buyers like mine. 

“Thanks to Canton's once again, we enhanced our great product with its great product = CedarPro®,” 


Project: Gustafson & Associates, Edina, MN 
1988 Parade of Homes Entry 


 CEDARPRO, LIA CANTON 
Ад 7 A LUMBER COMPANY 
x 9110 - 83rd Ave. No., Minneapolis, MN 55445 


р Phone 612/425-1400 


Available Through Your 
Retail Building Supply Dealer 


A jacuzzi under the stars, a Euro- 
style kitchen, a bathroom so commo- 
dious it could double as a ballroom. 
You wouldn't be surprised to find these 
on a homeowner's wish list. But a tower? 

“I always liked the idea of a tower 
as a natural component of a house,” 
says architectural historian Harry Mall- 
grave. In 1988, after locating a wooded 
parcel in Afton, Minn., Mallgrave built 
an airy, elegantly spare house replete 
with a tower that rises like the mast of 
a ship in a sea of trees. Welcome to 
Mallgrave's home office. 
illgrave's design collaboration with 
architects Cheryl Fosdick and Dale 


Mulfinger sought to preserve the site’s 
vegetation. At the top of the tower, six 
windows look out in every direction, 
framing dense bands of nearby treetops 
that occasionally open up to reveal the 


a place of ones own 


gentle dips and swells of area fields and 
farmland. 

But the journey to the top of the tower 
ading 
there. After climbing a narrow stairwell 
lined with books, you suddenly turn a 


is every bit as spectacular as s 


comer and step up into a loft awash 
with light and air, a space so unex- 
pectedly open to the surrounding sky 
that you feel almost weightless. 

Here, using a simple white Formica 
surface as a desk, Mallgrave works for 
the Getty Center for the History of Art 
as editor of an ongoing series of books 
combining English translations and 
scholarly analyses of works in archi- 
tectural theory. Ivory-tower metaphors? 
Mallgrave dismisses them with a smile. 
“I won't be growing ivy up the tower 
just for that reason,” he says, laughing. 


A.F. 
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CUT HEATING 


COSTS WITH 
Magic- Pak . ў 


HIGH TECH GAS 
SELF-CONTAINED 
UNITS. 


Shrink Installation Costs 


p ee Contractors, developers and designers applaud the way 
E^ the Magic-Pak single package units save time and money 

iR 2 starting with the wall opening itself. Each opening Is exactly 

em 3 parit the same size and saves approximately 63 standard bricks 


DUAL GAS 


VALVE (9.7 sq. ft.), plus masonry costs. 


Feman” The Magic-Pak trim cabinet measures just 28” x 48” x 29”. 
E Utility hook-ups are simple, since power, gas and low- 
ES voltage connections are mounted on the top of the outside 
of the cabinet. Magic-Pak completely self-contained units 
arrive on site completely pre-charged and pre-wired for 
fast, easy installation, and there's no need for chimneys or 
flues. Consider this: central systems require early release of 
heating and cooling equipment to the job site. With 
Magic-Pak units delivery and installation can take place 
т v closer to actual occupancy, even after the carpets have 
Pd Fa \ HERMETIC COMPRESSOR been laid and the walls painted. The result? Real savings 
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ALUMINIZED 
‘STEEL 


BULAN 
THERMA 


FILTER DRIER 


CONDENSATE DRAIN Protecnon OVERLONO on construction financing costs. 
RETURNAR COMPRESSOR AND EVAPORATOR 
Fan uso On 


BEE Lower Operating Costs 


A new cooling chassis with higher energy efficiency ratings 
combined with electric pilot ignition and power venter give 
users a high tech, energy saving unit for both heating and 

cooling modes. Lower fuel costs all year 'round. 


*Astonishingly Self-Contained *Easy to Install 
eIncredibly Simple *Easy to Operate 
«Goes Through Walls Effortlessly *Easy to Maintain 
*Over 300,000 apartments, entrance foyers, process 
rooms, town homes, condominiums and offices use 
Magic-Pak units to help cut heating and coollng costs. 


Designed and manufactured by Armstrong/ 
Magic Chef Air Conditioning. 


DISTRIBUTED BY: EXCELSIOR MANUFACTURING 
i & SUPPLY CORP. 


1750 THOMAS AVE. 14030 21st AVE. N. 
ST. PAUL, MN 55104 MINNEAPOLIS, MN 55447 
(612)646-7254 (612)553-1722 


Serving This Market Area Since 1939 


ARCHITECTURE MINNESOTA 


Michael F. Pilla G Associates 


MONARCH STUDIOS, INC. 


A Consortium of 
Stoined Glass 
Artists 


Design and fabrication of architectonic stained glass * Glass conservation and restoration services 
* Consultation * 


Slides availoble upon request. 


2242 University, Suite 316 St. Paul, Minnesota 55114 
(612) 644-7927 
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ТУЛЫЛ ЖООК DA TIE 


editorial 


Selective nostalgia On a recent walk through our neighborhood, my husband stopped 
to admire a trio of lean, geometric houses and said, “I find Modernist architecture soothing." I suspect 
his sentiments are in the minority. 

While researching an article on holiday-paraphernalia design a few years ago, I made the rounds 
of Christmas-decoration shops, and “comforting” architecture is what I found on the store shelves: 
cookie-cutter houses decked with bay windows and widow's walks, crow's nests and colonnades. Or 
miniature tableaus of Dickens? villages—Crowntree inns, green grocers, smithies and candlemakers— 
that bore no resemblance to the world in which I grew up. Or, for that matter, the world of the young 
Charles Dickens. Where was the replica of the Marshalsea prison, where Dickens’ mother, father 
and siblings were incarcerated for debt? Where was the rat-infested factory where the 10-year-old 
Dickens worked long hours pasting labels on pots of blacking? Where was the hovel he returned to 
each night, alone and hungry? Clearly at work in these warm-and-fuzzy streetscapes is a selective 
nostalgia that interprets the past for its own purposes. 

Why would we find it curious to see such American icons as a Frank Lloyd Wright Usonian 
home or Philip Johnson's Glass House under a Christmas tree, lit from within just like the houses 
called Nantucket, Maple Street and Williamsburg? And why not a selection of steel office towers, 
like the ones in which many of us spend the better part of our days, instead of painted ladies with 
turrets? 

If you accept the premise that Christmas stores are repositories of invented images that reflect 
our collective yearnings for a time and place in which people are kind, caring and decent, then what 
does it mean that references to the 20th century—architectural or otherwise—are so conspicuously 
absent? “What,” I ask, along with the architectural historian Witold Rybezynski, “are we missing 
that we look so hard for in the past?" 

In the face of this nostalgia that would have us believe all the world's a stage set, we ask you 
to turn your attention to the byways of Minnesota and cast your ballot for your favorite Minnesota 
buildings. (See the card near the back of the book. Results will be published in the March/April 
issue of AM.) 

You'll find, no doubt, that there are no easy answers, given our state's rich architectural heritage. 
One building, however, garnered my hands-down vote: the IDS Tower. 

Watery and reflective, it's a kind of urban lake that always has something to say about the color 
of the sky, the position of the sun, the seasons' changing light. In the getting-and-spending of downtown 
commerce, it subtly points to other rhythms and teaches me about being attentive and present to the 
moment. As such, I find the IDS Tower is not only the geographical center of the city but its spiritual 
heart as well. It fully inhabits the world around it, exploring complex relationships to an environment 
that is real, instead of stirring, like so much of our holiday architectural imagery, imagined connections 


Мака fiche 


lo a mythical past. 
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Herman Miller Design Yard 


Holland, Michigan 


Meyer, Scherer & Rockcastle 


Hyatt Regency 


Sacramento, California 


Ellerbe Becket 


Christ Church 


Lake Forest, Illinois 


Hammel Green and Abrahamson 


Private Residence 


Paradise Valley, Arizona 


The Alliance Southwest 


Target 


Nationwide 


RSP Architects 


School of Law, 


University of Missouri 


Columbia, Missouri 


The Leonard Parker Associates 


Warner Brothers Cinema 


Bury, Lancashire, U.K. 


Paul Pink and Associates 
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by Minnesota firms. 
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Minnesota 


] Home-grown firms designing 
‚ a reputation around the world 


Minnesota architects' reputation for design excel- 
lence reaches beyond our home turf. The following 
portfolio is a sample—however incomplete—of 
work being done outside the state and country 


Physikalische Karte 


Gel Lv: Buchr era Halle 
Maasstab usgtov.000 


Deutsche Meilen asi 
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Photos: Lea Babcock 


The bright red grain bins are 
often used for conference rooms 
or studios (above). The interior of 
the product-standards (test lab) 
building shows a high ceiling with 
exposed plywood and painted 
steel trusses (below). Using famil. 
iar materials in uncommon ways, 
the architects capped a free- 
standing conference room with a 
sloping corrugated metal ceiling. 
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Holland, Michigan 


Rural 
collage 


Silos and grain bins 
juxtaposed in a Midwestern 
design complex 


The Herman Miller Design Yard, designed by Meyer, 
Scherer and Rockcastle of Minneapolis, is set on 40 acres 
of farmland outside Holland, Mich. This group of inter- 
connected buildings houses four major divisions for Her- 
man Miller: design, development, test lab, and manufac- 
turing/engineering, plus a cafeteria. The entire complex 
accounts for approximately 220,000 square feet of space 
and will eventually total 400,000 square feet within 35 
buildings. The site, designed to maintain the rural atmo- 
sphere, devotes one-half of its square footage to outdoor 
spaces. 

To encourage interaction between the different divi- 
sions while still retaining privacy and departmental auton- 
omy, the architects set the buildings orthogonally to each 
other, forming large- and small-scale private yards for 
each group within a natural setting of ravines, wild grasses, 
trees and ponds. The name "design yard" itself recalls 
“steel yard" or "farm yard,” places for manual work, but 
also places for both individual and shared labor. 

The complex for 400 employees, sited in a community 
of small farms, draws on the agrarian vernacular. Build- 
ings resemble farm structures—grain bins, barns, sta- 
bles—all connected in a lively display of contrasting forms; 
and materials. A western-Michigan fieldstone base an- 
chors the buildings, which are clad either in galvanized 
metal, white lap siding or fieldstone, and feature farmstead 
elements such as metal roofs with metal ventilators. In| 
addition, other building materials common to farm struc- 
tures further reinforce the rural imagery, such as actual 
grain bins with windows cut into their sides. 


The Herman Miller Design Yard 
(above), outside Holland, Mich 
picks up on the rural vernacular 
in a striking campus of contrast- 
ing forms and images. The recep- 
tion building for product stan- 
dards and manufacturing! 
engineering (below) recalls the 
American farmhouse and creates 
a welcoming building complete 
with a front porch and rocking 
chairs 
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Photos: Philip Prowse 


An arched entrance flanked by 
pillars recalls the traditional cam- 
pus buildings surrounding the 
new law school for the University 
of Missouri, designed by the 
Leonard Parker Associates. Tradi- 
tonal detailing also is incorpo- 
rated into the arched ceiling of 
the third-floor, 350,000-volume li- 
brary (below). A series of slivered 
skylights brightens the room 
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Legal 


| precedence 


`} 


| eye on tradition 


x ite. 
— rr 
Joe E ЕД 


The U-shaped wings of the new law school for the 
University of Missouri at Columbia enclose a proposed 
landscaped mall. Sited between existing traditonal and 
modern structures, the 140,000-square-foot brick and stone 
building, designed by the Leonard Parker Associates, in- 
cludes a working courtroom, faculty and administrative 
offices, classrooms and a 325,000-volume library for 500 
students. 

The modified Georgian-Colonial detailing and massing 
are in keeping with the traditional buildings on campus, 
yet the spirit is modern. Along the mall side, square 
punched-out windows speak of a modernist sensibility, 
but an arched entrance, flanked by brick columns and 
cornices, echoes a classical predecessor. 

The building presents a hard-lined facade toward the 
mall (as a means of reinforcing the edge of the mall) but 
a softer, more complex front on the inner courtyard. Here, 
three levels step back incrementally with each floor. The 
tiered massing breaks the structure into manageable lev- 
els, thereby humanizing its large scale. The law library, 
which faces the plaza, is able to place the greatest number 
of books closest to the reading areas on the ground floor, 
allowing students to enjoy the plaza scenery. The court- 
yard, though designed expressly for the law school, serves 
as a transition between the general university and the law- 
school communities. 

Inside, openings between floors establish a visual link 
between related activities and allow daylight to penetrate 
deep into interior and subplaza spaces. A creative use of 
interior brick enlivens the corridors, lounges and court- 
room, as well as the exterior trim. Completed in 1988, the 
building recently was awarded the Louis I. Kahn Award 
from American School & University. 


| 
| 


The tiered massing of the 
shaped law school expresses 
modern sei lility with an eye to 
the traditional, seen especially in 
the columns along the different 
levels. The main courtroom (left) 
highlighted by detailed brickwork 
and a wooden coffered ceiling 
features a state-of-the-art video 
System and a large-screen pro 
jection system. 
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Photos: Jess Smith 


Parishioners enter the main 1,000- 
seat meeting house of Christ 
Church in Lake Forest, Ill., 
through the bell tower (above and 
below). The white interior bathed 
in sunlight is simple yet elegant. 
Stairs flanking the pulpit lead to 
the balcony level. 
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Lake Forest, Illinois 


Pastoral | 
legacy | 


A suburban church inspired by 
the New England village 


Christ Church, located on a 10-acre site in Lake For- 
est, Ill., is a proposed five-building complex that includes 
a 1,000-seat meeting house and four smaller houses for 
education, social functions and parish offices. Soon after 
its founding in 1980, the Lake Forest Congregational Church 
began to consider expansion plans. Impressed with the 
architectural character and detailing of the Colonial Church 
of Edina (a 1980 national AIA honor award winner by 
Hammel Green and Abrahamson), the church called on 
HGA to develop a master plan to accommodate its grow- 
ing needs. 

HGA proposed a group of interconnected Colonial- 
style buildings that surrounds a garden courtyard. This 
simple, symmetrical scheme reflects the Puritan heritage 
of the Congregational Church. Other elements, such as 
white lap siding, dormers set into pitched roofs and a 
soaring bell tower, recall the New England village. 

The completed first phase includes the meeting house, 
a bell tower and one of the four auxiliary houses. Visitors 
enter the meeting house through the tower, which serves 
as a unifying force for the entire complex. In warm weather, 
the tower balcony functions as an outdoor pulpit as pa- 
rishioners gather in the courtyard. 

The simple, restrained character of the exterior de- 
tailing is carried inside as well. The main meeting house 
is an expansive room with 2‘-story ceilings. White walls 
and double-hung windows infuse the space with sunlight 
and increase the spaciousness, yet warm-toned wood trim 
offsets the spare whiteness and lends elegance to the 
rural vernacular. 


Hammel Green and Abraharr 

of Minnea s drew its inspiration 
Jolonial-style church from 
England village. The 

completed first phase includes a 


bell tower (abx 
plan calls for a cluster of intercon 


houses 
tion, oi J church function 
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Target has adapted its prototype 
to harmonize with local architec- 
tural styles and ere materials 
as it expands into the Southwest 
A Target in Scottsdale, Ariz., (top) 
features a curvilinear facade 
made with Mexican Adoquin 
stone, indigenous to the Prima- 
Maricopa Indian community. In 


Clovis, Calif., (above) a Target an- 


nounces its entrance with a 
vaulted roofline outlined in 
wooden latticework. A brick base 
contrasts with the aggregate- 
paneled facade. 
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National discount chain with 
regional sensibility 


The bright red Target bull's-eye is quickly becoming an 
icon of the American discount-retail culture, a logo as familiar 
as the golden arches. A division of the Dayton Hudson 
Corporation, Target opened its first store in Roseville, Minn., 
in 1962 and has since expanded throughout the Midwest, 
Southwest, Northwest, and now into the Southeast. RSP 
Architects, which practices in 40 states designing retail, 
housing and offices, began working with Target in 1979. To 
date, RSP has designed 180 Target stores. 

The 100,000-square-foot prototype stores are designed 
to emphasize the merchandise with wide aisles, lively sign- 
age and careful display of products. Though the exteriors 
are simple, often sheathed in brick or aggregate wall panels 
and accented with the blazing Target logo, RSP has left 
plenty of room for modifications of the prototype based on 
regional architectural differences. 

A stark white Target with bright red bands of inlaid tile 
in Tacoma, Wash., reflects the architectural character of the 
adjacent shopping center. In Scottsdale, Ariz., a recently 
completed Target responds to the southwestern vernacular 
architecture and reflects a sensitivity to the surrounding Prima- 
Maricopa Indian community by using indigenous building 
materials. The building's entrance is defined by a curvilinear 
two-story screen with deep punched openings faced with 
regional Mexican Adoquin stone. Luminaires behind the 
screen offer dramatic nighttime lighting. And in Rancho Cu- 
camonga, Calif., a Target scheduled for completion this Feb- 
ruary will reflect the town's Spanish-Colonial architecture 
with a stucco facade, clay-tile roof and embedded tile bands 
and cornices. 
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A Target in Tacoma, Wash., 
(above) follows the basic proto- 
type of stores found in Minnesota, 
but uses a whiter facade inlaid 
with red tile to give it a more con- 
temporary look in keeping with 
the adjacent shopping center. 
And a Target in Rancho Cuca- 
monga, Calif., (below) takes off 
on the prototype with a decidedly 
Spanish-Colonial influence. A 
stucco facade with clay-tile roof 
reflects the character and style of 
the surrounding architecture. 
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Posh is back in hotel design with 
the Hyatt Regency in Sacramento, 
Calif., designed by Ellerbe Becket 
of Minneapolis. A luxurious, tex- 
tured facade of stucco and teal- 
green balconies (above) faces a 
landscaped plaza and pool area 
The architects knew the meaning 
of "grand" when they designed 
this lobby (below) of warm tones 
with contrasting trim and a highly 
ornate wrought-iron railing. The 
soaring barrel-vaulted ceiling 
adds an exciting architectural ele- 
ment to a lobby that surely draws 
inspiration from the classic grand 
old California hotels 
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Sacramento, California 


Grand 
Hotel 


Hyatt Regency reclaims the art 
of luxury 


The 508-room Hyatt Regency Hotel in Sacramento, 
Calif., designed by Ellerbe Becket, blends comfortably 
with the classical and Mediterranean structures that sur- 
round its full-block downtown site. The hotel faces the 
landscaped park of the California State Capitol to the south, 
historic structures to the west, the K Street pedestrian 
mall to the north and a convention and community center 


_ to the east. 


The hotel, while designed to reflect the character of 
the existing buildings, also recalls the grand old California 
hotels, a decided change for the better in an era of un- 
inspiring hotel development. The new Hyatt Regency, a 
display of texture and color, blends rich materials—gran- 
ite, stucco, green-tinted glass, painted-metal roofing and 
small guest-room balconies—to create a building that har- 
monizes with the urban context while creating a distinct 
presence of its own. A highlight is the 15-story central 
tower skinned in green-tinted glass, a striking contrast to 
the classical restraint of the base. A top-floor lounge offers 
panoramic views of the city. 

Adding to the urban experience, the hotel is designed 
to reinforce streetside activity. The main portion housing 
the rooms is a symmetrical, T-shaped structure that faces 
the Capitol. A center wing, which serves as a porte co- 
chere, is flanked on either side by landscaped courtyards 
filled with restaurant, lounge and pool activity. Retail space 
faces the K Street Mall side, and a reception court opening 
from the ballroom faces the convention center. The main 
barrel-vaulted public lobby along the south facade con- 
nects two restaurants and most of the other main hotel 
functions into a single public room with views of the Capitol 
Park. 


The T-shaped hotel with a 15 

tor tral tower is neither 
boastful nor shy: It provides a 
striking image from the curbside 
OVE from a distance amidst 
(below), while blend: 


diterranean buildings sur 
rounding it. Rich Is 
stucco, tinted gli 


a painted: 
of reate a varied, lay 
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The Bury multiplex, designed by 
Paul Pink and Associates, is the 
first of Warner Brothers' planned 
expansions into the European 
market. Decorated with stylized 
wall panels and spacious seating 
the 12 auditoriums at Bury feature 
computerized sound and projec- 
tion systems and wireless infrared 
audio for the hearing-impaired 
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Bury, Lancashire, U.K. 


State-of-the-art technology for 
a European movie house 


Paul Pink and Associates has built its reputation for 
designing movie theaters across the nation. In the Twin 
Cities, some of the firm's more recent entries include the 
Edina Theater and the Willow Creek Theaters. Now Pink 
moves overseas to England with his newly completed 
multiscreen theater for Warner Brothers at Bury, Lanca- 
shire. This theater is the first in a series of master-planned 
expansions into the European market for Warner Brothers 
International. Additional theaters are under construction 
at York and Newcastle, with multiplexes planned for Ger- 
many and elsewhere. 

The new theaters are designed to advance state-of- 
the-art technology and revitalize the moviegoing experi- 
ence. They feature ample parking, easy access to metro 
stations, on-site restaurants and varied shopping oppor- 
tunities. The multiplexes vary from 10 to 14 auditoriums 
and employ computerized sound and projection systems, 
and all auditoriums are equipped with wireless infrared 
audio for the hearing-impaired. In the spirit of playhouses, 
patrons may book seating in advance through comput- 
erized box offices. 

Following the trend to create more luxurious movie 
theaters (in contrast to those bland show-box theaters 
built during the 1970s), Pink designed for the Bury Theater 
a rich lobby with custom carpets, marble trim and brass 
accents. The low-rising brick structure, which is sur- 
rounded by light industry in a working-class suburb of 
modest brick houses, features a dramatic 2'/-story en- 
trance framed in blue steel and branded with the familiar 
Warner Brothers logo. The brick walls are highlighted with 
either bands of precast concrete or lighter brick tones. 


" ШИША 


The brick and reinforced concrete 
facade (above) relates to the 
brick housing common in this 
middle-class suburb of Manches- 
ter, but the soaring steel-framed 
atrium bisecting the building adds 
visual excitement to the surround- 
ing light industrial buildings. An 
ornate lobby (left) features a mo- 
saic floor and a concession stand 
trimmed in black marble and 
French limestone with brass high- 
lights and a black-mirrored ceil 
ing. Video screens display show- 
limes for each auditorium. 
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This stone and stucco house in 
Paradise Valley, Ariz., designed 
by the Alliance uthwest, seems 


a natural exter 
mountainous desert terrain. Built 
on à sloping site, the two-level, 
Jesigned to 
For instance 
s minimal win- 
dows and a deep overhang that 
protect the entrance. The family 
room (below) bridges a desert 
wash, thereby preserving the 
landscape 
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Paradise Valley. Arizona 


Desert | 


rambler 


A private home carved from 
the landscape 


The owners of this 10,000-square-foot house in the 
Sonora Desert asked for something that would fit unas- 
sumingly into the rugged landscape and take full advan- 
tage of the mountainous scenery and downtown-Phoenix 
skyline. The clients also required generous entertainment 
spaces, guest accommodations, a tennis court, cabana 
and swimming pool. The Alliance Southwest, jointly owned 
by the Alliance and the Leonard Parker Associates of 
Minneapolis, gave them a rambling two-story house that 
horizontally grips its hillside site. Built with stucco and 
indigenous desert stones, the flat-roofed house seems to 
grow naturally from its setting. Deep overhangs along the 
southern exposure reinforce the house's horizontal mass- 
ing. 

Lower-level guest rooms—a living room, two bed- 
rooms and a kitchen—are separated from the owners' 
private spaces, such as the lower-level entertainment cen- 
ter and upper-level master suite, living room, dining room, 
and kitchen. The family room, which connects the master 
suite with the rest of the house, bridges a desert wash, 
protected by local zoning codes. 

Inside, windows open views of the scenery on all four 
sides. Marble floors, hardwood vaulted ceilings and plas- 
ter walls lend an elegant, refined setting for dry desert 
living. 

The house is designed to counter the effects of the 
harsh desert climate. Automatic solar-activated shutters 
under the overhangs shield the south facade from the hot 
afternoon sun, and along the north side, clerestory win- 
dows allow light in without heat gain. 


A vaulted wooden ceiling, marble 
floors and trim, and spacious win- 
dows (left) provide a cool setting 
for desert living. Guest accommo: 
dations on the lower level (below) 
are separated from the owners 
living spaces on the upper level 
A deck shields the lower level 
from the sun and a stucco screen 
cools a wall of windows on the 
second story. Desert landscape 
flowers, dry grass, stones—is left 
intact 
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Sketches from abroad 


Europe through the eyes of student architects 


Each year the University of 
Minnesota College of Architecture 
and Landscape Architecture 
offers third-year students the 
opportunity to study abroad. The 
curriculum includes open-air 
sketching, in which students 
commit to paper the classical 
and vernacular forms of 
European architecture. The 
following drawings are examples 
of their observations. 
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Ali Awad 
Village scene 
Orvieto, Italy 
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Michael Krych 
Pantheon, interior 
27 B.C. 

Rome, Italy 


Tim Johnson 

Loggia de Capitanio 
1571 

Vicenza, Italy 


Howard Theis 

Twin Churches 

1662-1679 

Piazza de Popolo 

Rome, Italy NOVEMBER/DECEMBER 1989 49 
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Mud and mortar 


A local firm responds to Third World needs 


By Heather Beal 


The silhouettes of a half circle, a tree 
and a cross merge in MSAADA’s logo, 
an apt symbol of the architectural firm's 
unique philosophy. “The circle sym- 
bolizes the globe and is supposed to 
communicate the fact that we see our- 
selves as world citizens," explains Poul 
of this 
Wayzata-based nonprofit firm. “The tree 


Bertelsen, executive director 
represents life, and the cross came by 
itself; it stands for the fact that we are 
primarily a Christian organization.” 

In 1979, Bertelsen founded MSAADA 
to provide design, planning and engi- 
neering Serv ices for church 5 »onsored 
building projects in Third World coun- 
tries. The firm can rightfully claim a 
global perspective because it has branch 
offices in Kenya, Tanzania and Mad- 
agascar, an associate office in India and 
an architect temporarily stationed in 
Cameroun. 

Even the firm's name is interna- 
tional. It began as what Bertelsen refers 
to as “an acronym for a rather long and 
difficult string of English words." In its 
current form it means "assistance" in 
Kiswahili, the language of East Africa. 
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Based on the firm's philosophy and 
objectives, “assistance” is an appro- 
priate term—and MSAADA interprets 
it broadly. In addition to providing ar- 
chitectural planning and design ser- 
vices, MSAADA is constantly discov- 
ering new ways to meet the changing 
needs of nonprofit organizations in Third 
World countries, often serving as a ca- 
talyst for connecting Third World proj- 
ects with available donor monies in the 
West. 

The demand for MSAADA's services 
is high. According to Bertelsen, the firm 
has worked on more than 300 project 
since the Wayzata office opened, pri- 
marily medical facilities, schools, of- 
fice buildings and churches that range 
from less than 1,000 square feet to more 
than 150,000 square feet. “We like to 
say that the importance of a project does 
not depend on its size, but rather on 
its value to the people who will use it.” 
Bertelsen says. 

Designing a wide variety of buildings 
for groups in Third World countries 
presents several unusual challenges for 
MSAADA’s staff members. They must 
have a knowledge of indigenous ma- 
terials and local construction tech- 


The staff at MSAADA's Wayzata 
office includes, from left to right, 
executive director Poul Bertelsen, 
Elizabeth Forslund, Marian Kyllo, 
Sandra Mallory, Scott Williams 
and Carl Robertson. The Lutheran 
Church in Vadalur, India, (oppo- 
site) incorporates design ele- 
ments such as a raised central 
platform and column details that 
are traditionally found in Hindu 
temples 


niques as well as an understanding of 
a country's culture. 

Carl Robertson, a staff architect, says 
that the most interesting aspect of his 
job is that he has to “develop exciting 
design solutions within the confines of 
the available workmanship and mate- 
rials,” sometimes involving substances 
as unfamiliar as mud bricks and banana 
leaves. 

Sandra Mallory, a draftsperson, found 
that her knowledge of the French lan- 
guage is also a valuable asset. When 
she first started working at MSAADA, 
she had to become accustomed to la- 
beling her drawings in French and re- 
cording measurements using the metric 
system. 

Bertelsen points out other differ- 
ences with the way American firms do 
business. “In Africa and India, build- 
ings do not have as much square footage 
“The area per 
patient in a hospital here is at least 


per person,” he say 


double what it is for a hospital in the 
Third World. There, they generally have 
wards of eight to 10 people and only a 
few private rooms.” 

MSAADA* design for the Bunda 


Hospital in Tanzania includes other 
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Functional solutions for faraway places 


Еа er 
This renovated dormitory (above) 
at the American School in Antsir- 
abe, Madagascar, dates to pre- 
colonial times. It illustrates tradi- 
tional Madagascan materials and 
forms, such as narrow, closely 
mullioned windows. MSAADA 
used these traditional forms and 
materials in the design of the 
Fianarantsoa High School (top 
right) and the Lutheran Church's 
medical building in Madagascar 
(bottom right). The second story 
to the school is an addition to an 
existing mud and mortar struc- 
ture. 
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features that are common for Third World 
hospitals. This building's circulation 
system is located on the outside to max- 
imize the space used on the inside for 
tr 
vilions are placed on the site in such 


ating patients. Its free-standing pa- 


a way that prevailing winds create nat- 
ural ventilation for all areas—including 
operating rooms. 

According to Bertelsen, the key to 
understanding the African and Indian 
cultures is knowing when to listen and 
when to make suggestions. “We don't 
want to make the mistake of coming in 
and saying we know it all,” he says. 
“You can only be successful by listen- 
ing to the people first. This is appli- 
cable to all architecture. First you lis- 
ten—then you tum to design.” 

Bertelsen explains that when he first 
arrived in Tanzania he realized that the 


Africans were accustomed to adapting 
their activities to a building after it had 
been built, the result of Europeans im- 
posing their style of architecture on them. 
For example, Europeans built rectan- 
gular churches 
isting African buildings were circular. 
Now, when Bertelsen suggests using 
traditional African forms and materials 


even though most ex- 


the local people often are confused. 
“We have done a number of churches 
that are circular,” he explains. “The 
people say: ‘Yes, that may be more a 
part of our culture than the rectangular 
building. But Westerners came in and 


told us we should make a rectangle here. 
Now the Westerners tell us to treasure 
our own culture. What right do you have 
to tell us that now?’ ” 

“India and Africa have beautiful ar- 
chitectural heritages,” Bertelsen says. 
“But we only use their traditional forms 
and materials if they agree to use them.” 
Often vemacular materials, such as mud 
for walls and banana leaves or straw for 
roofs, carry built-in maintenance cc 
that client organizations cannot afford. 
“For example, when we were designing 
the Monduli Juu Catholic Church in 
Tanzania, we used concrete blocks or 
bricks instead of the traditional mud 
structure,” Bertelsen says. “This is im- 
portant because new facilities must be 
as maintenance-free as possible. It is 
relatively easy to get money for new 
facilities. I stress the word relatively. It 


is almost impossible to get money for 


maintenance.” 
On the other hand, Bertelsen points 


out that using new technologies isn’t 
always in the best interest of a com- 
munity. “When we were designing the 
Lutheran Center in Moshi, someone 
suggested that the contractor should get 
a sophisticated crane to use during con- 


struction,” Bertelsen says. “However, 


if we did this, we would deny many 
people the chance to work. Although it 
might have looked difficult for the peo- 
ple to carry the concrete up to the third 
floor, we also had to consider the em- 
ployment opportunities this project of- 
fered. Technology might be money-sav- 
ing in the Western world, but we often 
try to make the effect of a project as 
extensive as possible.” 

Learning about the cultural differ- 
between the Third World and the 
st is an endless process. To illus- 


enc 
We 
trate, Bertelsen tells a story about de- 
signing the Antsirabe Blind School. “We 


were building the school on a hill, and 
I began thinking: "This is crazy. These 
kids are going to fall and hurt them- 
selves. | suggested building fences so 
that the kids wouldn't fall. One of the 
teachers said to me: "Will you deprive 
those kids of the opportunity to expe- 
rience a fall and hurt themselves like 


An exterior circulation systern 
links the pavilion of the Andrano- 
madio Hospital complex in Mada- 
gascar. The individual buildings 
are arranged to maximize natural 
ventilation, The infectious-disease 
wards (below) are physically sep- 
arated from the rest of the medi- 
cal complex. The prominent gut- 
ters funnel rainwater to an 
underground storage tank for use 
in the hospital laundry. 
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The value of a building lies in the people who use it 


Instead of cooking in an enclosed 
cafeteria, these women prepare 
lunch for students in the courtyard 
of the Eraiyur Primary School in 
India (above). Inside, this class- 
room provides a striking contrast 
to the bare walls of many schools 
in Third World countries (above 
right). All the wall space is used 
for colorful displays and chalk- 
boards that capture the children's 
attention and stimulate their inter- 
est 
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any other kids?’ | said: ‘If that is an 
experience that you want them to have, 


I am coming at this from a completely 
wrong approach.” р 

Although he has dedicated his cre- 
ative energies to development in the 
Third World for nearly 20 years, Ber- 
telsen's motives have not always been 
ic. In 1970, 
Bertelsen was in charge of a small branch 
office for Jydsk Arkitektkontor, a large 
firm in his native Denmark. Although 
he had achieved “as good a job as one 
could expect for my age,” he also felt 


so single-mindedly altruis 


that there “must be something more to 
life than this.” 

“I started out as a capitalist.” he says, 
smiling. “I was really working my way 
up. I was sitting at a department-heads 
meeting when it struck me that I was 
the youngest one in the room. Some of 
the others were 10 to 15 years older 
than I was. I asked myself: ‘Do you 
want to be sitting here for the next 20 
years?’ I decided that I didn’t.” Instead, 


Bertelsen accepted an opportunity to 


work as a missionary for the Danish 
branch of the Sudan United Mission in 
Africa. 

“I did not go to evangelize;" Bertel- 
sen says, “but rather to use my skills 
as an architect. My first year in Nigeria 


was very valuable because I became 


Continued on page 86 
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MSAADA designed this office 
building for the Lutheran Center in 
Moshi, Tanzania, using two three- 
story buildings instead of one 
taller building to avoid the need 
for costly elevators. The balconies 
on the guest house for the Wom- 
en's Christian Hostel in Madras, 
India, (top right) provide welcome 
relief from the heat. The Lutheran 
Church in Nigeria (middle left) 
seats 3,500 people. Although 
nearly 95 percent of MSAADA's 
work is for church organizations, 
only 10 percent of the firm's work 
is actual church design. In order 
to avoid the "bulldozer approach 
to site planning," Bertelsen says, 
MSAADA designed the Antsirabe 
Blind School in Madagascar (bot. 
tom left) as a cluster of buildings 
integrated into a heavily wooded, 
hilly site. 
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By Susan Allen Toth 


An architect’s wife has a peculiar per- 
spective on her husband's line of work. 
While glad he is engaged in something 
he loves, she sometimes wishes he could 
leave it at the office. When he 
a job, he talks endlessly with un- 


s after 


quenchable optimism about the won- 
derful opportunity about to appear in 
his office. Sometimes it appears, and 
sometimes it doesn't. She can tell by 
the way he walks in the door when it 
doesn't. When he is designing a build- 
ing, she finds strange doodles on every 
piece of paper in the house, from nap- 
kins to the grocery list. Nothing, not 
even memos in her own handwriting, 


is safe. When he tosses and turns at 


night, she knows he is mentally staging 


every step of a design proce 
competition. Or, when the tossing and 
turning goes on for weeks, she knows 
he is now re-staging the process for a 
competition his firm has just lost. At- 
tending a dedication for a building he 
has completed, she is pleased but 
painfully aware that now he will soon 
have to find another job. How architects 
maintain their enthusiasm is often a 


mystery to her. 

My familiarity with James Stage- 
berg's work began with a mystery. When 
he called to ask me for a date in 1982, 
I didn’t know who he was. But when 
he mentioned his profession, I had a 
quick flash of recognition. Several years 
before, whenever I drove through down- 
town Minneapolis, Pd been stalled by 
construction work at a building site at 
1200 on the Mall. Pd had to sit and 
stare at a sign that read: "The Hodne/ 
Stageberg Partners.” That Stageberg, I 
asked? | remembered the finished 
building: strong forms, clean lines, quite 
handsome. I was reassured enough to 
agree to lunch. 

Since I came late into James's life, 
what I know of his earlier career is only 


an imagined series of pictures. I see 
James as a student at his beloved Uni- 
versity of Minnesota, where since 1955 
he has taught design in the School of 
Architecture. He discovered his life's 
calling quite by accident; disliking civil 
engineering, he listened to his room- 
mate describe an engrossing major in 
architecture and decided, almost on the 
spur of the moment, to give it a try. 
After graduation, James headed East 
for the Harvard Graduate School of De- 


s for a ! 


i 
The Stageberg Partners, from left 
to right: Bill Beyer (foreground); 
Tom Cain, Joan Blake, Sally Sta- 
geberg, James Stageberg, Jim 
Foran (front row); Jeff Dreisback, 
Mark Peterson, John Stark (sec- 
ond row); Hoyoul Chang, Brandon 
Sigrist, Dennis Sachs, John Foell, 
Jim Scott, Tom Findlay (back 
row). Designed with Thomas 
Hodne as part of the Hodne/Sta- 
geberg Partners Architects, the 
1199 Plaza, a 1,350-unit coopera- 
tive housing development in New 
York City, features a cluster of 
brick high-rises with balconies 
The project, one of the firm's most 
widely recognized, was published 
in numerous architectural journals 
and won an AIA honor award in 
the mid-1970s and a MSAIA 
honor award, as well as the City 
Club of New York Board award. 
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Playful color and chiseled forms 


For his own house in Minneapolis, 
Stageberg designed this bed. 
room addition (opposite), a color- 
ful and lively two-level room that 
uses forms, colors and patterns to 
create a cozy space for him and 
his wife, Susan Allen Toth. Lively 
forms and geometry also are 
seen in this Lake Pepin house 
(below) that Stageberg is design- 
ing for a retired couple, whose 
original house he had designed 
25 years earlier. "Our taste has 
not moved beyond the Bauhaus, 
the couple told Stageberg, who 
adheres to a Modernist sensibility. 
The strong Modernist lines and 
forms of the Hennepin County 
Southdale Library (above), ari 
AlA/National Library Association 
honor award-winner in 1974, is 
one of the Twin Cities' most rec 
ognizable buildings 
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sign, then to Europe for a year on the 
Rotch Traveling Scholarship, feeding a 
flame of wanderlust that still bums 
brightly. I have followed him down streets 
in many cities and countries to examine 
an intriguing old building or to get a 
full view of a contemporary structure 
glimpsed in passing. | expect eventu- 
ally to hold on tight as we careen through 
Turkey (James is a confident driver), 
since his firm has been designated ar- 
chitects for an eventual new 
bassy there. The world according to 


James is full of fascinating architecture, 
with, alas, not enough time or money 
to see it all. 

Whenever we fly in or out of Min- 
neapolis, I am reminded that James was 
the designer in charge for the then-new 
airport while he was a young architect 
at Thorshov and Cerny. Bob Cerny had 
been his revered teacher at the U, and 
a role model for combining architec- 
tural practice with teaching, as was 
Ralph Rapson for many years after that. 
In those early years, James also worked 
for Saul Smiley, Armstrong and 
Schlichting, Carl Koch, Bill Thorsen, 
and Hammel and Green. 

When I met James in 1982, he was 
still in practice with Thomas Hodne, 
who had joined him in 1969. Visiting 
their office, | could see on the walls 
photographs of some of their varied 
projects: 1199 Plaza, a 1350-unit hous- 
ing project in Manhattan; the new School 
of Home Economics at the University 
of Minnesota; the Hennepin County re- 
gional libraries at Southdale and Brook- 
dale; the Native American Center on 
Franklin Avenue: the Native American 
Museum in Niagara Falls, N. Y.; Pine 
Hidge Community College on the Pine 
Ridge Reservation in South Dakota; Mary 
Mother of the Church, a large Catholic 
church in Eagan; the Johnson Memorial 
Hospital in Dawson, Minn. James didn't 
need to tell me he was a generalist, 
someone who liked doing churches as 
well as libraries, a small hospital as 
well as a huge housing project. 

I also saw many photographs of 
houses. Because I now live in two James 
has designed (“home” and a vacation 
retreat), I know he loves planning and 
building houses. He has created many 
distinguished ones, both in Minnesota 
and outstate, including, over the years, 
six for himself. (Surprisingly few ar- 
chitects, l've noticed, live in houses 


m 
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Refining the rustic 


Some of Stageberg's most im- 
pressive work has been residen- 
tial projects, such as this Shingle- 
style house (above) for a Roches- 
ter, Minn., couple. A dramatic 
vaulted ceiling (below) creates a 
spacious living room in which a 
curved wall of windows opens 
views of the surrounding land- 
scape 
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they have designed: perhaps they are 
nervous about putting their skills so 
emphatically on view.) Architects, like 
writers, like to see their work pub- 
lished, and James's houses have ap- 
peared in Architecture, Architecture 
Minnesota, Progressive Architecture, Ar- 
chitectural Record, House Beautiful, 
Better Homes and Gardens and Life. Fo- 
cusing on Wind Whistle, our retreat on 
Lake Pepin, he and I are currently 
working together on a book about house 
design, tentatively called Architect at 
Work: A Common-Sense Guide to House 
Design. 

I didn’t need to study the framed 
honor awards on the wall to know the 
Hodne-Stageberg firm had created some 
fine buildings. (In the several incar- 
nations of his firm, it has gamered more 
than 40 awards.) What I could also tell, 
both then and today at James’ 
(incorporated in 1984 as Stageberg/ 


office 


Beyer/Sachs Partners, doing business 
as the Stageberg Partners), is what fun 
everyone had doing these projects. The 
architects at the Stageberg Partners work 
hard, but they work in a supportive and 
(usually) cheerful atmosphere, which 
James cares intensely about maintain 
ing. Despite involvement in such cur- 
rent exacling projects as the three new 
parking/transit facilities located in the 


warehouse district and the Recreational 
Sports Complex at the University of 
Minnesota (with Ralph Rapson), the of- 
fice keeps a sense of humor that matches 
its competitive instinct. In 1988, they 
fielded a winning softball team and car- 
ried off the 1988 prize for a sandcastle- 
architecture competition at Lake Cal- 
houn. 

Humor is a leavening agent in the 
serious business of architecture. (In lo- 
cal circles, James may be as well known 
for his Ole and Lena jokes as for ar- 
chitecture.) Without being caught up in 
postmodernist fad, the firm has lately 
incorporated an increasing sense of 
whimsy in some of its smaller pro- 
jects—our Wisconsin retreat; a gazebo 
on a large Minnesota farm; a one-room 
“vacation cabin” in Marshfield, W 
in the back yard of a house he designed 
22 years ago—and in some light-hearted 


forms and ornamentation of larger 
structures. 

James does not talk much about ar- 
chitectural theory. He likes clarity and 
precision in thought as well as in build- 


The King Memorial Center at 
2 North in Lake 
blends with the 
existing log structures in the 
camp. Wooden truss 
dramatic element to th 
wood interio 
lounge area with a fieldstone fire 
place. Fieldstone is repeated in a 
І that surrounc e shingle 
log building (below) and 
ads to a gaz 
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Photo: Christian Korab 


New chapters in urban history 


In Des Moine, lowa, Stageberg 
designed this mixed-use condo- 
minium high-rise (above) which 
has retail and office space along 
the lower two levels and includes 
one- two- and three-bedroom 
apartments. Traditional materials— 
brick and stone —are detailed in 
a contemporary design. Built on 
the football field within the shell of 
the historic Memorial Stadium at 
the University of Minnesota, the 
Recreational Sports Complex (be- 
low), designed in associalion with 
Ralph Rapson, is the first part of 
a three-phase master plan which 
includes an Olympic swim ter 
and gyms; racquetball, squash 
and handball courts; weight 
rooms; human-performance labo- 
ratories; and the renovation of 
Cooke Hall (in the foreground of 
the stadium). The brick and bur- 
nished masonry exterior harmo- 
nizes with the detailing of Cooke 
Hall. 
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ings. (On the other hand, he certainly 
does talk a lot about architecture, and 
he likes to hear other practicing archi- 
tects talk about it too. Fifteen years ago 
he began, and has continued to run, 
the annual Summer Design Series at 
Walker Art Center.) But he resolutely 
avoids trying to follow the fickle turns 
of style, which he likens to raising and 
lowering hemlines. His firm has always 
stood for the best of Modernist design, 
adding, “Of course my con- 
cepts have evolved and changed, as I 
have. But our firm's buildings have a 


he says 


distinctive stamp, which is quite our 
own. Though we want to fit into the 
environment, we don't try to look like 
everyone else. My partners and asso- 
ciates share an independent spirit. I'm 
glad that Modemism, though loosened 
and lightened, is back in fashion, but 
we'd been doing it even if it weren't." 

He is particularly proud. of the re- 
cently opened Fifth Street parking ramp. 
a genre of architecture he feels has been 
neglected as a design opportunity. “A 
ramp doesn't have to be ugly, though 
it takes a lot of work to make it hand- 


some," he says. That kind of work is 
what he and his colleagues enjoy most, 
and he plans to keep at it for a very 
long time. Around our house, retire- 
ment is “the R word,” and we never 
use it. | expect to find scribbled draw- 
ings on the telephone book, paper tow- 


els and newspaper for years. 


Susan Allen Toth is the author of 
Blooming; lvy Days; and How to Pre- 
pare for Your High School Reunion, a 
collection of essays that includes "Living 
With An Architect," originally published 
in. Architecture Minnesota. 


Photo: George Heinrich 


One of Stageberg's most salient 
contributions to the architecture 
community is his design for the 
MSAIA headquarters at Interna- 
tional Market Square (above left), 
which he did in association with 
Ralph Rapson. The 1,600-space 
Fifth Street North Parking/Transit 
Facility in downtown Minneapolis, 
across the street from historic 
Butler Square, is the first of three 
proposed parking ramps that will 
tie in with the completion of Hwy. 
394 and harmonize with the brick 
and stone structures throughout 
the warehouse district. Because 
of the sensitive location of the 
ramps, the design required ap- 
proval by the Minneapolis Heri- 
tage Preservation Commission 
and the State Historical Preserva- 
tion Office. A site plan shows the 
three ramps in relation to each 
other, with the Seventh Street 
ramp as the largest (3,400 
spaces), the Fifth Street ramp in 
the center, and the Fourth Street 
ramp (2,000 spaces), pending for 
groundbreaking 
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PROFESSIONAL LIABILITY INSURANCE 


Now you can earn 
premium credits for 
loyalty & loss prevention. 


Now there are even more 
ways to save money under the 
CNA/Schinnerer professional 
liability insurance program* 
for architects and engineers. 
We give 

* A 596 credit for firms with 
acceptable claims experi- 
ence that have been CNA/ 
Schinnerer policyholders 
for three to four years 

or, 

= A 10% credit for firms with 
acceptable claims experi- 
ence that have been CNA/ 
Schinnerer policyholders 
for five or more years 

plus, 

* A 5% credit for firms with 
acceptable claims experi- 
ence that implement loss 
prevention programs. 


All this is in addition to 
our traditional underwriting 
credits for firms with accept- 
able claims experience. 


You work hard to manage 
your risks—both professional 
and financial. Let CNA/ 
Schinnerer support your 
efforts. These new credits 
join our many loss prevention 
programs to help you where it 
counts-on your bottom line. 


*CNA/Schinnerer is proud to 
have earned the commendation 
ofthe AIA and NSPE/PEPP. 


Victor O. 


— | — Underwriting Manager Chicago, (312)565-2424 
innerer Two Wisconsin Circle New York. (212) 344-1000 
Chevy Chase, MD 20815-7003 San Francisco, (415) 495-3444 


& Company. Inc. (301) 961-9800, Telex 892340 For All the Commitments You Make* 


Note: Credits apply to limits up to $1,000,000 and are subject to approval by your state insurance department. 
Coverage for this program is provided by Continental Casualty Company, one of the 
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details 


A rocky foundation About 20,000 years ago the 
glacial ice sheets began to melt, forming much of the land 
as we know it. Granite boulders, gouged from Canadian bed- 
rock, constituted large portions of the glacial drift deposited 
in localized areas of Minnesota, Wisconsin and Michigan. 
Generations of practical farmers culled these rocks from their 
land, laying them in fence rows and building foundations. At 
the Herman Miller Design Yard in Holland, Mich., architect 
Jeff Scherer, “inspired by the humility and authenticity of 
these rural constructions,” chose a baseline of granite field- 
stone to tie buildings to the ground, to each other and to the 
other structures in the region. Capped by a cast-in-place 
concrete wash, the slightly battered, uncoursed walls were 
set by a single mason, skilled in the traditional craft of laying 
fieldstone. He selected, hand-chiseled and laid each stone 
(a total of 450 tons) to fit its neighbor, aiming toward an 
orderly mix of sizes and colors. Machine-split to obtain a 
consistent veneer wythe, the granite boulders now show un- 
weathered, crystalline faces of pink, grey, red, black and 
green. Architect and craftsman have joined to fashion a fresh 


elegance on an ancient foundation. Bill Beyer 


Scherer says the "layering of a 
‘rich’ material as the stone base 


against the more membrane-like 
corrugated metal is intentional, 
and tries to express tradition and 
pragmatism simultaneously." 
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coming soon 


Rosemary A. McMonigal 
prat dato Com 
roject: Capitol plex 
Child. 
Care Center for the State r А 
MN 


of 
St. Paul, MN 


"This project will provide space 
for a child care program in a 


renovated. office/warehouse. 
(612) 789-9377 


Charles R. Stinson 
Architects, А.А. 


Project: Helgeson 
Resi 


idence, 
Timber Creek, Eden 
Prairie, MN 
Builder: Kopfmann Homes 
Photographer: Koyama 


Honors: Three Trillium Awards 
Spring Preview *1989" 

Mame Award ‘1989’ 

Eden Prairie, MN & Stuart, 
FLA 

(612) 944-5334 


Charles R. Stinson 
Architects, A.l.A. 

Project: ‘1989’ Fall Parade 
Home 


Builder: Streeter & 

Associates 

Interior: Kramer Interiors T =" 
Photographer: Коуата B 


Eden Prairie, MN & E 
Stuart, FLA 


CT 
1 S 
(612) 944-5334 И AS, 


Coming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763 


66 ARCHITECTURE MINNESOTA 


coming soon 


David Liametz Associates 
Project: Private Residence 
Edina, MN 


This residence orchestrates its 
geometry in harmony with the 
wind, land, trees, and 
natural energies. The soft 
curved forms, stepping nature, 
cantilevered decks and geo- 


sun, 


metric rotation weave in and 
around the site becoming an 
organic form nestled with the 


land. The owner's needs and 


desires evolved, creating a 
functional environment influ- 
enced by design from the in- 
side out. A palette of regional 
stone, wood and glass tran- 
scends the boundaries of in- 
This nat- 
ural connection allows views 
and vistas from virtually every 


terior and exterior. 


point within the house to the 
exterior trees, sky and clouds. 


(612) 339-3600. 


ATS&R [ela qe 
Project: Lutheran 
Buffalo, MN 


Winner of a 1989 MSAIA Pa- 
per Architecture Award, this 
church celebrates the nature of 
its large, diverse congregation. 
Overlooking a lake, the sculp- 
tural ensemble of varied forms, 
colors and patterns culminates 
in a pyramid steeple, designed 
to create a true "City on a Hill." 
(612) 545-3731. 


Оннан 


Corporation 
Project: SEH Center 
Vadnais Heights, MN 


A two-story main lobby, net- 
worked-computerized produc- 
tion areas and high visibility 
are primary features of this 
67,344 s.f. office facility, 
planned and designed by Prime 
Planning and Design. The red 
brick facing with sandstone ac- 
cent bands and tinted-grey glass 


windows are complemented by 
the teal-colored roofing and ex- 
quisitely landscaped site. SEH 
Center which anchors Prime's 
North Point Business Park at 
1-35E and Ramsey County Road 
E. North Point, exemplifies 
Prime Development Corpora- 


tion's philosophy of integrating 
office, retail and service facil- 


ities. 


Architects and engineers 
from Short-Elliott-Hendrick- 
son, the building's primary 
tenant, planned and designed 
the functional interior spaces 
which include congregated ex- 
ecutive offices, state-of-the-art 
conference and board rooms and 
a lower level seminar room in 
addition to its modern produc- 
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tion areas. Department man- 
agers are housed in enclosed 
offices surrounded by staff 
members arranged in clusters 
for project effectiveness and 
convenience. The result is an 
engineering and architectural 
facility that is comfortable, 
workable and a statement of 
company pride. 


aem um RIGIDI | 


Construction is scheduled 
for completion in December 
with occupaney December 26, 
1989. 612/484-0272 


Coming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763 
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news briefs 


Continued from page 5 


views of a 15-acre lake and nearby 
Douglas County Central Park. The pro- 
ject, located in downtown Omaha, is 
part of the city’s 105-acre downtown 


redevelopment plan. A second build- 
ing, the 146,000-square-foot food- 
product/development facility, is under 
construction and is expected to be com- 
pleted this fall. 


Convention-center hotel 


After months of debate, the Minnea- 
polis City Council has approved plans 
to build an 800-room convention-center 
hotel downtown. The full-block Hilton 
Hotel, developed by HBE of St. Louis, 
will be bounded by Marquette and Sec- 
ond avenues and 10th and 11th streets, 
two blocks from the convention center. 

The hotel came under criticism be- 
cause of the amount of money the de- 
velopers were asking the city to con- 
tribute. The revised plan calls for the 


The completed first phase of ConAgra's five-building complex in Omaha, Nebr. 


city to contribute $40 million toward a 
1,200-stall parking ramp under the ho- 
tel and another $50 million in tax-in- 
crement financing. The city, under the 
agreement, retains ownership of the ramp 


and will receive 50 percent of the ho- 
tel's cash flow and 50 percent of the 


sale price if the hotel is sold. 

Other criticism of the proposed hotel 
focused on the design, which called for 
an unadorned flat facade with few win- 
dows or openings along the street level. 
Modest changes to that original design 
include the addition of limestone ac- 


cents at the top and bottom floors and 
a pinker brick that blends more natu- 


rally with the convention center’s rosy 


facade. Other features include bay win- 
dows along the front street level to lend 
sical element. Groundbreaking is 


expected in spring or early summer. 
Made with concrete 


Eight projects were honored for design 
excellence at the second annual 
Achievement in Masonry Design com- 
petition, jointly sponsored by the Min- 
nesota Masonry Institute, the Minne- 
sota Concrete Products Association and 
the Brick Distributors of Minnesota. The 
competition was established to recog- 
nize architects, developers and build- 
ers who a g brick and block ma- 


a ea i n ] ] 


sonry in new and innovative ways. 
A First Award of Achievement went 
to the Church of St. Joseph in West St. 
Paul by MCL Architects for its “simple, x= 
ong plan and clear, htforward 7p ng, winner of an vement in Mas 
use of materials,” the jurors said. 
The Merit Award of Achievement went Courage St. Croix in Stillwater by Raf- Parking Facility in Duluth by Archi- 
to Fernbrook Elementary School in Ma- ferty Rafferty Tollefson / ite tectural Resources. 
ple Grove by Armstrong, Torseth, Skold Other merit winners included Margretta Final Special Award of Achievement 
and Rydeen for its use of "different Hall in St. Joseph by the Grooters and went to the 8001 Building in St. Louis 
brick bands to give interest,” and to ociates; and the East Superior Street Park by Quest Development; the Bellar 


‚.. THERE S ONLY ONE CHOICE. 


Selection, Quality & Service 


Shiely Masonry Products offers you an outstanding 
variety of high quality concrete masonry products. 
Visit our new 600 sq. ft. display showroom for the 
Twin Cities largest selection of concrete 

block in all sizes, shapes, colors & textures 


Featured New Products 


e * Keystone Retaining Wall Units 
© Concrete Pavers © Geisha Step Lites 
© Innovative Architectural Block Shapes 


Complete Masonry Accessories 


* Mason Sand * Complete Masonry Fittings 
* Bag Goods • Pave Tech Edging • Patio Products 


му Design award. 


For the best products and the best selection, there's only one choice 


SHIELY MASONRY PRODUCTS 
6705 Wedgwood Ct., Suite 110 • Maple Grove, MN 55369 © 612/420-7100 E 
Plant Locations: Elk River, Buffalo, Maple Grove, Lakeville 


A Minnesota 

Product for 
| Minnesota 
| People 


Design Established 
Flexibility in 1891 

for the and 
Architect changing 
of the with the 
80's times 


Sizes Production 
Colors Facility 
Textures Springfield, 
Minnesota 


(612) 937-9430 (612) 770-2780 
Sales Office Sales Office 
15300 State Hwy. 5 
Eden Prairie, MN 55344 


LET LUMENATA 
SHOW YOU THE LIGHT 


At Lumenata, they can actually show you the light — all the lighting possibilities that are 
available to you — whether your lighting and fixture needs be residential, commercial, retail 
or industrial 

The Lumenata staff will work with you to custom design a lighting system that follows your 
specifications and budget. They can also help remodel your current lighting system. At their 
3500 square foot professional lighting showroom, they use dynamic color video simulations 
and computer lighting analysis to demonstrate over 1,000 lighting sources and applications 
available to you. The people at Lumenata are always up-to-date on the most innovative 
lighting technologies — and they are usually the first ones to have the newest lighting 
products available for you. They can supply you with cost efficient equipment — from decora- 
tive chandeliers to concealed architectural lights. Many times, the equipment you need is 
available immediately 

So if you're a professional looking for lighting advice and equipment, come to Lumenata. No 
matter what stage you're at in your project, they can help. From conceptto finishing touches, 
Lumenata can show you the light — the light that's right for you. 

To find out how Lumenata can assist you with your lighting and fixture needs 

call: 612/333-0323 


SOURCE 


International Market Square, Suite 411, 275 Market St., Minneapolis, MN 55405 
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2225 McKnight Road N. 
N. St. Paul, MN 55109 


All-Masonry Home in Eden Prairie by 
Bellar Insulated Masonry, Inc.; and the 
Roitenberg residence in Minneapolis 
by Smiley Glotter Associates. 

The jury was chaired by Harrison 
Fraker, head of the College of Archi- 
tecture and Landscape Architecture at 
the University of Minnesota. Other ju- 
rors included J. Nicholas Ruehl, pres- 
ident of EOS Corporation, Excelsior, 
and Ed Sovik of SMSQ architects, 
Northfield. 


Built with brick 


Facility Systems, a Herman Miller fur- 
niture dealership and offices designed 
by Meyer, Scherer & Rockcastle, was 
one of nine winners honored this sum- 
mer with a Brick in Architecture award, 
sponsored by the Brick Institute of 


America. The awards program recog- 


Facility Systems, a recent Brick in 
Architecture award-winner. 

nizes outstanding architectural design 
using brick. 

In citing Facility Systems, based in 
Eden Prairie, the jurors commented that 
the “solid exterior masonry facing the 
street and parking lot established a 
message of substantiality, softened by 
diagonal brick detailing demonstrating 
elegance in simplicity. The whole com- 
position is anchored by a beautifully 
detailed brick base.” 

Among the other winners from more 
than 230 submissions were Cesar Pelli 
& Associates for Herring Hall at Rice 
University and Kohn Pedersen Fox for 
the ABC Studios in New York. Harri- 
son Fraker, head of the College of Ar- 


THE BIGGER YOU GROW 
THE MORE YOU NEED BLADHOLM. 


Precast, Prestressed Concrete Project Specifications: 
2500 Linear Ft. of Beams 

1300 Linear Ft. of Columns 

135,000 Sq. Ft. of Double Tee Roof Members 

15,000 Sq. Ft. Hollow-core Plank " 


Complete structural frame: / 
columns, beams and roof deck / | 
erected in 22 working days. 


аа 
Temroc Metals, Inc. 


When a metals manufacturing company outgrew 
their plant, a new building of precast, prestressed 
concrete was the best solution for their structural 
challenges. 

Bladholm supplied the complete structural frame, 
creating open bays of 60' x 60'. So by opening up 
space, Bladholm opens up design options as well. 

While aluminum is heated at 1000°F in this plant 
concrete construction still gives the building a fire- 
resistant rating. Not only does precast, prestressed 
concrete lower fire insurance costs, it reduces heating 


and cooling expenses by keeping interior temperature 
stable. 

As for up-front savings, Bladholm's fast-track 
construction can cut total construction time to reduce 
financing costs. 

Whether your next project is an office/warehouse, 
hotel, municipal, manufacturing, residential or 
government building or parking ramp . . . Whether you 
need hollow-core plank, wall panels, double tees, 
columns or beams. . . Talk to Bladholm, your total 
structural-contractor. We have a total solution for you. 


BIADHOIM 


PRESTRESSED CONCRETE SPECIALISTS 
P.O. BOX 326 / OSSEO, MINNESOTA 55369 / PHONE: (612) 425-2146 


Owner: Temroc Metals, Inc. Architect: Carlson Mjorud Architecture Ltd. General Contractor: Adolison & Peterson, Inc 
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THE LIVABLE BASEMENT 


A KEY DESIGN ELEMENT IN 
MINNESOTA'S FINEST HOMES 


Discover the luxury 
and economy of truly 
livable lower level 
spaces. 


Discover 
Woodmaster's Wood 


Foundation and 
Wood Basement 
Floor Systems. 


THE SCANDINAVIAN HERITAGE HOME 
Architect: Land Habitat / Builder: Johnson Reiland Const 
Finished Lower Level Living Space: 2300 Sq. Ft. 


BACKED BY WOODMASTER'S EXCLUSIVE 


75 YEAR LIMITED WARRANTY 
WOODMASTER FOUNDATIONS, INC. 


P.O. Box 66, Prescott, WI 54021 • (715) 262-3655 • Twin Cities 437-2933 • FAX (715) 262-5079 


YOUR 
NEW INSURANCE 


OLICHEE 
641-9408 


Call Twin City Testing at 641-9408 for consulting engineering, 
restoration surveys and expert evaluation of acoustics and 
fenestration, asbestos, roofing, construction materials and soils. 
Since 1938, we've been protecting our clients from the unexpected. 


tuum city 


662 Cromwell Avenue St. Paul, MN 55114 
" (612) 641-9408 FAX (612) 641-9348 
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chitecture and Landscape Architecture 
at the University of Minnesota, chaired 
the four-person jury. The winners were 
presented with a bas-relief brick sculp- 
ture enclosed in a wooden frame. 


Jerome Foundation 
winners 


The Minneapolis College of Art and De- 
sign has selected five visual artists to 
receive the 1989—1990 Jerome Foun- 
dation Fellowships. The fellowship pro- 
vides recipients with $6,000 stipends 
and the opportunity to meet three well- 
known critics. The fellowship culmi- 
nates with an exhibition of the artists” 
work at the MCAD Gallery. 

This years recipients include Lynn 
Hambrick (multimedia); Vince Leo 
(photography); Stuart. Mead (painting); 
David Pelto (sculpture); and Alyn Sil- 
berstein (painting). They were selected 
from 155 applicants by a panel that 
included Emily Kass, director of the 
Fort Wayne Museum of Art, Fort Wayne, 
Ind.; Susanne Ghez, director of the 
Renaissance Society at the University 
of Chicago; and Evan Maurer, director 
of the Minneapolis Institute of Arts. 

Administered by the Minneapolis 
College of Art and Design, the Jerome 


program, in its ninth year, se 
identify and support promising visual 
artists early in their careers. 


s lo 


School project 


Bentz/Thompson/Rietow has been se- 
lected to design the Administrative/Stu- 
dent Services Center at Metropolitan 
State University in St. Paul. 

The project, located at the former St. 
John's Hospital on Dayton's Bluff over- 
looking St. Paul, calls for remodeling 
approximately 100,000 square feet in 
the former hospital and 87,000 square 
feet of new construction. 

Serving as the administrative head- 
quarters for Metropolitan State Univer- 
sity, the new and remodeled facilities 
will include space for the university's 
administrative offices, student ser- 
vices, resident-faculty work areas, 
classrooms for the East Metro/St. Paul 
area, and offices and classrooms for 
Lakewood Community College. АМ 


CONCRETE IS MORE EXCITING 
THAN EVER! 


Above: Corporate Graphics International, 
Mankato, MN. Architect: Kagermeier- 
Skarr-Paulsen Architects, Inc., 

Mankato, MN 


Center: Crysteel Manufacturing, Lake Crystal, MN. Architect 
Architects Plus, Faribault, MN. 


Parkwood 8 Theatre, Waite Park, MN. Architect: Pauly, Olsen, 
Bettendorf, Eastwood & Assoc., Ltd., St. Cloud, MN. 
It's exciting to watch the fire resistant and durable characteristics of concrete come to life in new colors, 
shapes and textures. With WELLS’ precast-prestressed concrete wall panels, there is an unlimited variety 
of finishes, colors, and shapes available to meet your needs. We think that's exciting. 


You'll find it exciting too. Whether designing to create a dramatic statement or a feeling of quiet unobtrusive 
respect for existing surroundings, WELLS can provide architectural and structural precast-prestressed concrete 
for all of your building applications. Call us today. Ask for our “Finishes” brochure. 


Call 1-800-722-2229 


Box 308 
Wells, MN 56097 
(507) 553-3138 


IN MINNESOTA . . . 
Call Toll Free 
1-800-722-2229 
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Custom Glass and Glazing 
Commercial Storefront and 
Curtainwall for upscale buildings. 


1055 N. 5th St., Minneapolis, MN 55411 
FOR MORE INFORMATION CALL: (612) 338-5877 


CONCRETE BLOCK 
& READY MIX 


Р #00, = 
• Computer mixed to any specification 
* Saturday deliveries 


* Water & efflorescence resistance block 
* Architectural masonary units 

- Burnished 

- Color & decorative block 

- Sand & gravel 

- Concrete & lightweight 


JOHNSON BLOCK & 


READY MIX, INC. 


CONCRETE PRODUCTS 
13450 JOHNSON MEMORIAL DRIVE e SHAKOPEE, MINNESOTA 


445-3723 
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Continued from page 9 


rounding Fair Oaks Park. The tour in- 
cludes the houses of Charles and Alfred 
Pillsbury, Edward Gale, E.A. Merrill 
and George Christian decked in holiday 
regalia by area florists. There's music 
in each mansion, entertainment in the 
park and refreshments at the Minne- 
apolis Institute of Arts for tour partic- 
ipants. All proceeds go to support the 
Whittier Community Play, a theatrical 
production on the history of the neigh- 
borhood's people, to be performed fall 
1990. 

For ticket prices and a brochure, call 
the Whittier Play office at 870-1938. 


Warren MacKenzie, Potter: A 
Retrospective 

Through Dec. 7 

University Art Museum, 
University of Minnesota 
Free and open to the public 


A major retrospective honors the work 
of potter Warren MacKenzie, a seminal 
figure in the rebirth of the functional- 
pottery tradition in America. Featuring 
more than 200 pieces—from large plat- 
ters to small tea bowls—the exhibition 
tracks the last 35 years in the Minne- 
sota art 
concurrent. exhibition “Warren Mac- 


st’s career. Also on view is the 


Kenzie, Teacher: Followers in the 
Functional Tradition,” which traces his 
aesthetic influence on 16 former stu- 
dents. 

Call the University Art Museum at 
624-9876 for further information. 


An Exhibition of Furniture by 
Gustav Stickley and Frank Lloyd 
Wright 

Through Dec. 8 

Geometrie Gallery 

Free and open to the public 


The beginning and early development 
of modernism in furniture design is the 
subject of an exhibition of furniture by 
Gustav Stickley and Frank Lloyd Wright. 
On view are chairs, desks, tables, stools, 
and settees from throughout Stickley's 
career. Wright is represented by a sam- 
pling of late-1930s’ Usonian furniture 
from the Sondern House. 

For more information call Geometrie 


Gallery at 340-1635. 


WORKERS' COMPENSATION INSURANCE 
CAN 
COMPENSATE THE EMPLOYER, TOO! 
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DESIGN PROFESSIONALS 7310 
SAFETY ASSOCIATION. INC 
19000 MAC ARTHUR BLVD., STE. $00 714.839.0679 
VINE, СА 92718 : 
mM à 1987 а MI 
PAY 


A Rator DPSA Policyholders $ 335,137.00 


The Sum of $335,137.00 DOLLARS 


VOID IF NOT PRESENTED FOR PAYMENT WITHIN 8 MONTHS È 


ES x NOT NEGOTIABLE 
Hak Sus WESTMINSTER, CA 9268) 


ror Dividend Distribution 
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Last year, the MSAIA Group Workers' Compensation Plan returned 35% of premiums 
to the policyholders in the form of dividends. Over the last five years, the average divi- 
dend declared has been 31.5% of premium! If your firm is not enrolled in a dividend 
paying program, then now is the time to contact AA&C, the Design Professionals Ser- 
vice Organization. Please call Jennifer Miller at 1-800-854-0491 Toll Free. 


Association Administrators & Consultants, Inc. 
19000 MacArthur Boulevard, Suite 500 
Irvine, California 92715 
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Associated Wood Products 
custom manufactures mouldings, 
doors, paneling, and furniture. 

With our experienced craftsmen 
and extensive production capabili- 
ties, we deliver complex projects 
on time, on spec, on budget. 

If you demand integrity of design 
and specification, our catalog 
belongs on your desh. Please call: 


Associated Wood Products, Inc. 
9601 Humboldt Avenue South 
Bloomington, Minnesota 55451 

(619) 884-9694 


Member, Architectural Woodwork Institute 
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Environmental 


Consulting 
Services 


for the Concerned 
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* Risk Assessments 
* Building Surveys 


* Asbestos Training Programs 
* Asbestos Project Management 


* O&M Programs 

* Radon Detection 
Underground Tanks 
PCB Management 
Lead in Drinking Water 


Institute for 


Environmental 
Assessment, Inc. 
641 East Main Street 
Anoka, Minnesota 55303 
612-427-7870 Ext. 16 


Serving clients 


nationally since 1984 


WOODWORK the permanent 


furniture in your home 


Our service provides you with an 

accurate, authentic restoration of 

your interior woodwork to enjoy 
now and in the future. 


RESTORATION, INC. 


Mane 


Architectural Restoration Services 


St. Paul, MN 55104 
647-1708 


475 No. Cleveland Ave. 
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International 
Market Square 


OPEN TO THE PUBLIC 


A DESIGN BOOKSTORE 


Deep Woods: Concerning Nature 
in Contemporary Painting, 
Drawing and Sculpture 

Tweed Museum of Art, Duluth 
Free and open to the public 


Thirty paintings, drawings and sculp- 
tures explore the response of 10 con- 
temporary American artists to nature. 
Central to the work is a concern for the 
natural environment and the difficulties 
of balancing the encroachment of hu- 
man beings on the natural world. The 
exhibition includes the work of Hazel 
Belvo, Robert McCauley, Matt Brown, 
Michael Chandler, Tom Czarnopys, 
Gendron Jensen, Cheryl Laemmle, 
David Madzo, Melissa Miller and Tom 
Uttech. 

For further information call the Tweed 
Museum of Art at (218)726-8222. 


The American Craftsman and the 
European Tradition 1620—1820 
Through Dec. 31 

The Minneapolis Institute of Arts 
Free and open to the public 


An exhibition of furniture, glass, silver 
and ceramics examines the relationship 


between European and early-American 


Chest of drawers, Philadelphia, 1762—75 


design. Included are works from Eu- 
rope and 11 American workshops, dat- 
ing from the early 1600s to the early 
1800s. 

For further information contact the 
Minneapolis Institute of Arts at 870- 
3131. AM 
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Seven Comers prefigured his move to 
the many roads that converge at the 
seven hills of Rome. Gazi 


g out of his 


‘an Acad- 
emy high up on the Ganiculum Hill, 
he could survey the city and familiarize 


studio windows at the Amer 


* 


took up residency in Rome. Dewey 
Thorbeck, Milo Thompson, John Cun- 
ingham, Austrus Vitols and Bill Ped- 
ersen all won the Prix de Rome or 
Rotch prizes. During their sojoums in 
Rome they contacted Daltas, some 
working for him in short stints. In 1966 
the University of Minnesota started its 
foreign-study program in Rome and the 


Daltas's 1962 design for the palace of Princess Fatemeh in Teheran, Iran 


himself with its special places. Years 
later when relocating his young firm from 
Teheran to Rome it would be on the 
slope of the Pincio that he would es- 
tablish his office. Just a few hundred 
feet from the top of the Spanish Steps 
he found an apartment, a studio, and 


best of all, a terrace, each with views 


over the city looking west to St. Pete 
Daltas had not forgotten his roots in 
Minnesota. Some of his University of 
Minnesota colleagues, with whom he 
studied in Boston and worked at Saar- 
inen's office, were now back in the Twin 
Cities. Leonard Parker was building his 
own firm in Minneapolis, while the Raf- 
ferty brothers were keeping St. Paul on 
the design map by placing second on 
every major competition in America. 
And Minnesota graduates regularly 


Daltas office became a mainstay on the 
itinerary of traveling young architects. 

My tenure with the Daltas office be- 
gan with the rare opportunity to design 
a city—buildings and all—in Saudi 
Arabia. I walked into a project that was 
the size of the city of Red Wing, and 
by the time I left two years later it had 
grown to a project the size of Rochester, 
complete with hospitals. All this was 
fueled by a client with enough petro 
dollars to build it. 

But it was no Roman holiday. The 
design of a multibillion-dollar King 
Khalid Military City, along with five 
major banks for the Saudi Arabian 
Monetary Agency, taxed the intellec- 
tual and technical capabilities of our 
midwestern minds. The Protestant work 
ethic was in full swing as we spent long 
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days and far too many weekends to co- 
ordinate the many decisions involved 
in such a major undertaking. Daltas put 
his personal imprint on all concerns 
from master plans to doorknobs to as- 
sure a common theme for this Arabic 
architecture. We eagerly absorbed his 
knowledge gleaned from many years in 
Persia and his world travels in search 
of the classics. 

By the end of the project the office 
had swelled to 110 talented specialists 
from around the world. We executed 
more than 16,000 detailed drawings to 
convey the information necessary to erect 
more than 30 million square feet of 
building. 

But despite the long hours, designing 
in Rome had its special pleasures. We 
could pace pedestrian distances out in 
the city and compare them to our hy- 
potheses for Saudi Arabia. We could 
stroll into San Carlo alla Quattro Fon- 
tana and ponder the domes we were 


considering for mosques. The pages of 
the history book of Western architec- 
ture opened anew around every corner 
of those ancient streets in Rome. 


Gradually the hard work gave way lo 


a more Roman way of life. Daltas had 


introduced us to the meaning of lunch, 
and we were soon needing a bump of 
espresso to wake us up for productive 
afternoons. We spent weekends on so- 
journs to hill towns and the summer 
months on the beach in a white-washed 
fishing village. 

Minnesota and Italian culture merged 
as office humor included Lena and Ole 
jokes. We ate pasta discussing mem- 
ories of Mayslak's roast beef, and the 
latest Gopher and Viking scores mixed 
with weekend soccer results between 
Home and Milan. Our Roman apart- 
ments became the European oasis for 
many Minnesota families and friends: 
Lutheran parents visiting their children 
stopped to see the Pope. 

But even large projects come to an 
end and deep roots call you back to 
your home turf. Gradually my Minne- 
sota colleagues returned to Minneapolis 
or other American cities, capitalizing 
on their experiences in Rome. 

Daltas retained his design preem- 
inence by winning the Milwaukee 
Lakefront Competition and finishing a 
finalist in the Australian Capitol Com- 
petition at Canberra. The firm has slowly 
returned to its original size and main- 


tains offices in Cambridge and Rome. 

The experience of working abroad, 
and in particular Rome, has given our 
group a unique reflection on itself, our 
home base and our profession. Reflec- 
tion has been enhanced by an under- 
standing of time, an appreciation for 
cultural values and knowing a place of 
true meaning. The special bonding of 
intimate friendships has bolstered self- 
reliance and personal initiative. Rome, 
much like our professional degrees from 
the University of Minnesota, marked a 
special passage into another realm of 
knowing. 

I returned this spring with another 
group of young Minnesota recruits, stu- 
dents in the U of M’s architecture de- 
partment. I gathered them together, and 
we ascended the Spanish Steps, went 
down Via Gregoriana and up the an- 
tique elevator. As I stood with them on 
the Daltas terrace and again looked west 
into the sunset beyond St. Peter's, I 
could see Lake Wobegon on the hori- 
zon. | was convinced it was no mirage. 
Dale Mulfinger is a principal of Mul- 
finger & Susanka and teaches at the 
University of Minnesota College of Ar- 
chitecture and Landscape Architecture. 
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up close 


Continued from page 23 


mains their consuming passion, Mark 
and Nedret have managed to begin a 
modest architectural practice, com- 
bined with part-time teaching at Istan- 
bul's Mimar Sinan University. (Sinan 
was the chief architect for the sultan 
Süleiman, who led the Ottoman Empire 
to the peak of its power in the 16th 
century.) Mark explains that “in Tur- 
key, an architect is a person who can 


get things done—an expeditor.” In a 
culture that features bureaucracies as 
many layered and dense as a good bak- 
lava, this is an essential service, but 
requires adjustments for young archi- 
tects whose training has emphasized the 
visual aspects of design. 

Currently underway in their office, 
which is tucked into one of the historic 
warehouses on their hotel site, are com- 
mercial and hotel projects in the. vil- 
lages of Yesilkoy and Ortakóy on the 
Bosporus. They also have consulted with 
the city of Istanbul to design more cul- 
turally sympathetic exterior facades for 
two 40-story office towers planned by 
a Japanese firm for the central city. 


Coming full circle for Nedret, the 
Butlers are in the process of creating a 
master plan for the Robert College cam- 
pus, the American high school where 
she originally was nudged toward Min- 
nesota. Recently, Mark has acc epted a 
position outside their firm as design 
manager for Guldu and Fernandes, an 
international construction-management 
firm based in Washington, D. C., which 
currently has planned more than 40,000 
housing units in and around Istanbul. 
Nedret jokes, *He is leaving my firm 
because I am not paying him enough." 

In June, as a pleasant diversion and 
the first step in developing their hotel 


site, they opened a restaurant in one of 
the warehouse buildings. The Butlers 
provided the site and designed the ren- 
ovation, and three brothers who are lo- 
cal restaurateurs did the rest. Named 
Kordon (Turkish for waterfront prome- 
nade), it has received highly favorable 
reviews for both the food and the ar- 


chitecti 

The Butlers’ adjustment to a bina- 
tional, bicultural life hasn't been with- 
out its problems. Nedret finds that her 


e. 


education commands respect in Tur- 
key. where she is accepted as a profes- 


Mid America's only | | 
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for Premium Windows 
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sional equal by men. But in social sit- 
uations she is expected to defer to her 
husband. Marks Turkish is impec- 
cable, but he says he will always be 
considered an outsider in the homog- 
enous Turkish culture. As a U. S. cit- 
barred from 


izen, for example, he 


owning land. Their two girls, Yasha, 
9, and Eren, 6, however, enjoy a bin- 
ational way of life that includes long 
sojourns in Princeton, N,J., where 
Mark's family lives. Eventually, the 
family hopes to divide its time equally 
between the U.S. and Turkey. 
Istanbul is now a city of more than 
eight million people, and it's growing 
explosively; the problems of a devel- 
oping country collide daily with the 
pressures of modern urban life. Along 
the Bosporus, a steady flow of Soviet 
shipping signals the country’s strategic 
importance. The incomparable opu- 
lence of the sultans dances in crazy 
tension with the poverty of the present. 
The tranquility of an ancient place meets 


the e ic atmosphere of a burgeoning 
city, creating an intoxicating sense of 
anticipation. In one of the world's oldest 
and newest cities, Nedret and Mark 


Butler are making their place. AM 
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MSAADA 


Continued from page 54 


much more aware of social issues. 1 
realized some people had to take care 
of those in this world who are less for- 
tunate—and it had to be those of us 
who could do differently if we wanted 
to. Now I meet friends and neighbors 
who are my age and who were [socially 
conscious] 20 years ago. They say: “The 
more money you start eaming, the more 
difficult it is to be concemed with [so- 
cial] issues.’ I say: ‘If the money is in 
the way, then something is wrong. ” 

Thus, Bertelsen decided to continue 
working in Third World countries. By 
1973, he was operating the Lutheran 
Church's architectural office in Tan- 
zania and had received several requests 
from other church organizations for ar- 
chitectural services. Since he could not 
respond to all of these requests by him- 
self, he and his friend Pastor David 
Simonson decided to create a nonprofit 
architectural firm. Simonson returned 
to the United States on furlough and 
obtained the necessary seed money to 
start MSAADA. 

Bertelsen decided to locate MSAADA's 
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office in Minnesota after learning about 
the state's Scandinavian heritage from 
Minnesotans working in Tanzania. 

Although Bertelsen says the mon- 
etary compensation for running a non- 
profit architecture firm is less than what 
many for-profit firms may make, he 
adds that he derives tremendous 
pleasure from "the satisfaction and 
excitement that is generated by the 
people who use the buildings." This 
intrinsic reward, he says, is his “pay- 
ment in kind." 

“I think that architecture should be 
concerned with the needs of human- 
ity,” he says. “I don't think that it 
should be just abstract. As architects, 
we have not really been taught a lot 
about social responsibility. But I think 
we have to intervene in man's favor 
when we design buildings. It is more 
important that we do this than it is to 
design a building that wins a com- 
petition. The major criterion for our 
designs is that they have to function 
well. They have to frame the activities 
that take place in them.” 

Heather Beal is the communications 
director for Anderson Dale Architects, 


Inc., in St. Paul. AM 
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lost minnesota 


Minneapolis architect Harry Jones is 

best known for the Butler Warehouse 

and Elmhearst, his own south-Minne- 

£ apolis house. These structures are both 

È k ) listed on the National Historic Register. 

But the basis for his reputation rested 

on his first love—the hundreds of 

churches he designed around the coun- 
try. 

The First Baptist Church in Detroit 

Lakes, Minn., stood as a splendid ex- 

ample of the architect's most expressive 


phas At first glance, the church is 
reminiscent of the Shingle Style work 
of Jones’ Boston mentor, H. H. Rich- 
ardson. It incorporated the proper Shin- 
gle Style form and materials: an inter- 
play of disparate volumes that were set 
on glacial boulders and wrapped in an 
undulating skin of shingles. 

But the design also sprouted eccen- 
tricities. The framed segment of the 
building looked as if it had been low- 


LT 
"mu 


ered by crane onto a fieldstone foun- 
dation. To further that impression, Jones 
poised the tower on the wide arch of 


i 
1 


the church entrance. At the same time, 
the shaft of the tower exerts a downward 
force, anchoring the building to its site 
in the best Richardsonian fashion. 

It's not hard to see why Jones and 
his peers reveled in these small com- 
missions, however marginal their prof- 
its. They offered an opportunity for free- 
form design unrestrained by the engi- 
neering requirements and professional 
inquisition of more ambitious under- 
takings. The architect had only himself 
and a small congregation to please. 

Despite its structural. peculiarities, 
the building proved remarkably stable 
and was used as a church until its de- 
struction by fire in 1970. Its 
occupied by an addition to the adjacent 
Carnegie Library. 

Paul Clifford Larson 


te is now 


Photo: Courtesy Minnesota Historical Society 


First Baptist Church, Detroit 
Lakes, Minn., 1890-1970 
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